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Eddy Depicts “St. Michael’s” a Famous Church in Charleston 


wer Fea a y - + 


“ST. MICHAEL’S, CHARLESTON” 


Courtesy of the Babcock Gallery 


One of the paintings to be shown in the exhibition by Henry S. Eddy at the Babcock Gallery, Feb. 16-28, is this picture of a 
famous church in Charleston, S. 4 The bells in the tower have been across the ocean five times The British carried them off 
at one time They were sent for repairs on other occasions when cracked. 


A Picture Which Won a Logan Medal and $500 in Chicago 
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ISSISSIPPI NOCTURNE” By CARL R. KRAFF 
urrent exhibition by the Artists of Chicago and Vicinity at the Art Institute in that city this painting was awarded 1 
Mi nd Mrs. Frank G. Logan medal and $500 The displa ened 1) 30, ft continue until March 10 





By HENRY S. EDDY 
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Collector Acquires a Marine by Woodward 





“OFF OGUNQUIT LEDGES” 


Wr. Woodward has just closed a successful exhibition at the Casson Galleries, Boston, 


By STANLEY W. WOODWARD 


where eight of his ,aintings were sold. A privae collector is the purchaser of this 

characteristic marine. In a recent issue of the Boston Globe, D> Philpott said that 

his recent exhibition showed him io be ‘‘one of the foremost as he is one of the most 
versatile of the youngcr group of Boston artists.” 


MUSEUMS IN LONDON |VIGOR AND BEAUTY IN 
ARE OVERSTOCKED| PENNSYLVANIA SHOW 


The British, in Particular, Requires|Many Imaginative Works in 120th 
a Housecleaning — “Ecclesiastical| Annual—James, Hancock, Baum, 
junk” Fills Westminster Abbey! Addams, Bosley Win Chief Prizes 

Y | ’ 





LONDON—If the British Museum| 
does not soon indulge in a drastic} 
weeding out of some of its accumu-| 
lations in the way of printed and} 
ther matter, it may have to refuse to | 
open its doors, its shelves and its| 
cupboards to any further additions. A} 
{rood deal that at present occupies; 
valuable space in Bloomsbury is of} 
comparatively little interest, yet the 
iuthorities have legally no power to} 


PHILADELPHIA—The 120th an- 
nual exhibition of oil paintings and 
sculpture, opening Feb. 7 to continue 
two months at the Pennsylvania 
Academy of the Fine Arts, is the most 
interesting that has been held for 
years. The size of the canvases rus 
larger than last year,©the works dre 
excellently hung, and the feeling of 
spaciousness and design is given, 
while more works are shown than 


destroy a single thing formerly. The exhibits of sculpture 
Whether eventually a committee} continue to inerease in number and 
will be formed to get rid of what is|importance. The American school 
comparatively uninteresting is not yet} would seem from this exhibit to be 
decided, but the only alternative will| vigorous, assertive, decorative, and 
be to extend the Museum. As other| imaginative. 
f our museums—namely, that for| The Beck gold medal was awarded 
Natural History, and the Science Mu-|to William James for the portrait of 
eum—are in similar plight, it seems|a woman, the Widener gold medal to 
hardly reasonable to invite donations| Walker Hancock, the young St. Louis 
for the purpose, when the present! sculptor, for “Toivo,” the bust of a 
premises would be adequate were only| poy; the Sesnan gold medal to Walter 
1 rational view of the situation taken. | Emerson Baum fora landscape, “Sun- 
“Ecclesiastical junk” is the term| light and Shadow,” and the Locust 
that the artist, C. R. W. Nevinson,| Club gold medal to Frederick Bosley 
bestows upon the accumulation of} for an interior with figures, “Elizabeth 
statuary and memorials that at pres-| and Emily.” The Temple gold medal 
nt find a home in Westminster -| went to Clifford Addams for his paint- 
bey, and he advocates their summary] jing entitled “Washington Square, New 
removal in order that the beauties of | York.” 
the Abbey itself may be enjoyed. At) The great gallery F has never been 
present he finds it more like a ware-| more beautifully hung. The wall of 
house than a cathedral, and prophe-| honor has been changed so that it is 
sies, probably very rightly, that after) now the north wall, in the center of 
a good clearance many unsuspected) which, decorated with wreaths, is a 
beauties would be brought to light. | painting of children on a veranda by 
—L. GS. | George Bellows. The end wall makes 
|a high-water mark in Academy hang- 
ing. The portrait of a girl in pink by 
| Jean McLane and a sister piece on the 





Dr. Muller Returns from London 


Dr. G. Frank Muller, art expert, has| other end terminate a brilliant line of 
returned from a recent trip to Lon-| large canvases In this end of the 
don gallery are two figures by Frederick 








ENGLISH PANELED ROOM LINEN-FOLD PATTERN 

lis ¢ n, in paneled oak, lincn-fold patter now on exhshiti ut the Grand Cen- 

| tral Galleries i wa iesigned l Edmund 1 Ellis, architect, and made by the Eli 
Berman Company, & special in fine English intes 
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ENGLISH FRENCH 


OLD SILVER | 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 
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S. J. PHILLIPS 


113 New Bond Street, London, W. 1 





Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 











Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 
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PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 438, OLD BOND STREET, W. I. 
22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 


AGNEW 


























P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 













BY APPOINI MENT 
Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS PUBLISHERS 
GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Co!naghi, London 


The Fine Art Society, Ltd. 


PAINTINGS and WATER COLOURS 
by LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
Brancwyn, Stranc, Seymour Hapen 
Also Et®hings by Zorn, ete. 


148 NEW BOND 8ST. LONDON, w. ! 


Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 














Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc. 


14 Grafton St., Bond St., London,W.1. 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 











THE LEICESTER GALLERIES 


Leicester Square - - London 
ERNRST BROWN AND PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon and 


other Masters. Fine Drawings—Old 
and Modern. 


Exhibitions of the Best Modern Art 











. . 
Pictures and Drawings 
by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese 
Lessore and contemporary painters 

and the older schools. 


THE INDEPENDENT GALLERY 


Ta Grafton Sireet, London,, W. 1. 











Frieseke painted im a manner more 
suave in finish that his recent style; 
a portrait of an eldehly lady by George 
Gibbs, and work by George Elmer 
Browne, A. W. Woelfle, S. D: Sykes 
and John Sloan. 

At the other end is a scene in which 
the West 1s depicted by O. E. Bern- 
inghaus, with a fox-hunting picture by 
Charles Morris Young, a large autumn 
landscape by Daniel Garber, a winter 
river by Paul King, landscapes by 
Carol Tyson, Edward Redfield, Hugh 
Breckenridge, Criniotti, and H. Dud- 
ley Murphy, and figures by Edmund 
Tarbell and Edith Phelps. On the 
south wall is the grim “Captain's 
Wife” by Charles W. Hawthorne and 
a suburban madonna by Leon Kroll, 
with a marine by Frederick Waugh, a 
portrait by Leopold Seyffert, and a 
winter farmyard by George Harding. 
The “storm and stress” sort of thing 
is by Moffett. 

E Gallery, locally known as the 
morgue because of the hopelessness 
of its walls for display, contains some 
excellent work by Carl Lawless, 
Emile Walter, Walter Baum, Fred 
Wagner, Nat Little, Horatio Walker, 
Robert Collins, Morris Hall Pancoast, 
Edward Dufner, George Luks, Leith- 
Ross, Alex. Bower, and R. S. Mery- 
man. 


The nude has been sparingly used 
this year, though to advantage by 
Robert Henri and Gertrude Fiske, and 
in another way by Sidney Dickinson. 
In the corridors at the east end of 
the Academy are two titanic canvases 
by Ross E. Braught. The less large 
and more decorative winter scene by 
Arthur Meltzer makes more appeal 
and shows greater promise in its 
workmanship. Opposite there is an 
outdoor family group, stiffly posed, 
by Jean McLane, and Jonas Lie and 
Charles Morris Young both show 
landscapes and marines. Eric Hud- 
son, in A gallery, has only a marine. 

Unfortunately, the traditional delay 
practiced by the Academy made it 
necessary to review this exhibition 
without even the proof of the cata- 
logue, so that the name of the artist 
who painted the charming portrait of 
the two boys in A gallery must re- 
main unknown for the nonce. The 
Academy has a method of its own in 
doing these exhibitions. “The Indian 
Hunter” by Couse has wandered 
from its group, for the Indian sub- 
jects are otherwise gathered into gal- 
lery 1, where Walter Ufer shows an 
outdoor lunch party attended by In- 
dians, and the noble red men are 
much in evidence in the work of E. 
Martin Hennings, Eugene Higgins, 
Olive Boe and a number of others. 

In A gallery there is a miscellany, 
with winter landscapes by W. Lester 
Stevens and Rockwell Kent, an out- 
door figure by E. Sloan Bredin, and a 
bridge by Colin Campbell Cooper. 
Outside the door is a portrait of Har- 
vey Watts by Catherine Wharton 
Morris, and a sea fantasy by Arthur 
Spear. Nearby hang “The Milliners” 
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BACHSTITZ GALLERY 


Objets d’Arts 
Classical, Oriental Works of Art 


Tapestries 














tomers our scientific 
Number VI is published. 


On request we send our cus- 


Bulletin. 
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by Theresa Bernstein, and sand dunes 
by Richard Blossom Farley. 

Gallery B is well hung. Each paint- 
ing seems the focus of its group. 
There are two flower studies by Lil- 
lian B. Meeser, a mountain scene by 
Henry McCarter, another’ Indian 
theme by Berninghaus, moose by Carl 
Rungius, and a still life by Dines Carl- 
sen. The Spanish dancer, “Lolita,” by 
Louis Kronberg, flashes at one with 
intentional verve. Here are “Bacchus 
and Bacchante,” a decoration by Rus- 
sell Cowles, the “Portrait of Governor 
Pinchot” by Robert Susan, “Winter” 
by A. T. Hibbard, a figure by Baruch 
Feldman, a marine by William J. Ed- 
mundson, and landscapes by Roy 
Brown, Emil Carlsen, Margery Phil- 
lips, William Lathrop, Kathryn Cherry 
and Redfield. 

The smaller oils are gathered in the 
adjoining galleries, G and H. Here 
hang the portraits by Richard S. 
Meryman, Alice Kent Steddard, Al- 
bert Rosenthal and Marguerite Lar- 
ned. Here is an enameled surface by 
William Paxton and decorative treat- 
ments of form by Philip Hale and 
Lilian Hale, figure studies by Richard 
Miller, a turkey slaughter by George 
Harding, and a group of interiors by 
John Sloan, F. W. Bosley, Lary Mc- 
Clellan and Walter McEwen. In ma- 
rines there is a large water-fowl can- 
vas by Frank W. Benson, a refresh- 
ing portrait of a boy by Camelia 
Whitehurst, and works by Jane Peter- 
son, Paulette van Roeckens, Julie 
Morrow, and Florence Dell Bradway. 
Among these are a girl’s head by Wil- 
liam P. Henderson, landscapes by 
John IF. Folinsbee and A. P. Martino, 
and a colorful work by Van Dearing 
Perrine. 

The sculpture, more extensive than 
ever, is placed in the rotunda and 
transepts with decorative paintings by 
Nat Little, Douglass Parshall, Bryson 
Burroughs, Lillian Meeser, Charles 
Robert Patterson, Roy Brown, Salcio 
Bahne, W. J. Reynolds, Capolino, J. 
R. Conner, Maurice Molarsky and 
others. 

For the first time here the model 
for the Meade memorial, now nearing 
completion by Charles Grafly, is on 
exhibition, a work that helps to make 
certain the place of Grafly among the 
great memorial sculptors of our day. 
Albert Laessle is versatile and proves 
it with the exquisite “Turtle Foun- 
tain” and the portrait bust of Maurice 
Molarsky. Among. several portrait 
busts none surpass that of the Fin- 
nish boy “Toivo” by Walker Hancock, 
whose figure of the Finnish hero, 
“Lemminkainen,” is in the north tran- 
sept. Edward Berge has a minioture. 
“Wildflower,” a portrait relief of icon 
Kroll, and a figure, “Breath of 
Spring.” Arthur Lee shows a man’s 
torso study for a Heracles. The well- 
known “Mischievous Faun” by Brenda 
Putnam is here, as is also “Water 
Witch” by Bonnie MacLeary, invited 
from the Winter Academy in New 
York. 

The portrait. pieces are numerous. 
“Anna Pavlova” by Malvina Hoff- 
man, “S. Katzman, Esq,” by Alex. 
Portnoff, “Edgar Lee Masters” by J. 
Nicolosi, and of “Dr. D. de Riva” by 
Frank Stamato are among. them. 
Other sculptures are by Albin Pola- 
sek, Alvin Myer, N. M. Bryant, Anna 
Coleman Ladd, Chester Beach, 
Beatrice Fenton, Katherine Lane, 
Laura G. Fraser, Geneva Marcer, John 
Gregory and Bryant Baker. —E. L. 
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Monograph on Chinese Art 


The Burlington Magazine announces 
a special monograph on Chinese art 
which is published by B. T. Batsford, 
Lt., London. Roger Fry writes the 
introduction, Laurence Binyon dis- 
cusses painting; Barnard Rackham, 
ceramics; A. F. Kendrick, textiles; W. 
Perceval Yetts, bronzes; Osvald Sirén, 
sculpture, and W. W. Winkworth, 
jade, lacquer, enamels, etc. The illus- 
trations are an important feature, 
numbering about 150 in color and 
monotone, and include those which 


Osvald Sirén has recently taken of 








in the interior of China. 


sculpture 


DELACROIX CLASHES 
WITH INGRES AGAIN 


This Time It Is in the Louvre, and 
a Rearrangement of Pictures Re- 
sults — Other Gallery Changes 








PARIS—Ingres and Delacroix. still 
continue, after their death as during 
their life, to get in each other’s way, 
and it is just as delicate a matter to 
place their works in the same room as 
it was inadvertently to bring them to- 
gether in the same room in their life- 
uin.e. 

At the time that Delacroix’s “Sarda- 
napalus” was put in the Salle des Etats 
at the Louvre, the “Apotheosis of 
Homer” by Ingres gave up the place it 
had always occupied in the center of 
one of the big panels and was tem- 
porarily hung on a partition near one 
end of the room. This disposition of 
the picture had the great inconvenience 
of encumbering the interior of the room, 
and it was impossible for it to remain 
permanently in that position. 

An entire rearrangement of the room 
was therefore decided upon, and now, as 
in the past, “The Apotheosis” faces the 
“Croisés,” and is flanked at a respectful 
distance by the “Massacres de Scio” and 
the “Barricade,” while opposite are the 
two big pictures of Courbet, the “En- 
terrement d’Ornans” and the “Atelier,” 
balance the panel of the “Croisés,” 
which separates them from the “Combat 
of the Stage” and the “Sardanapalus,” 
these last two having, unfortunately, been 
slightly raised in order to leave the 
lower plane to a few smaller pictures. 
Thus a happy equilibrium is established 
which is as equitable as it was possible 
to make it. 

On the other hand, the Louvre Mu- 
seum has just made the acquisition from 
M. Paul Cailleux, a Parisian dealer, of 
a splendid portrait painted by F. de 
Troy. It is that of Charles Mouton, one 
of the chamber musicians of Louis XIV, 
who is represented at full length playing 
the lute. This picture, painted by Fran- 
cois de Troy in 1690, soon became 
famous, and in 1692 the aged Edelinck, 
who was then sixty-seven, wished, with 
his usual skill, to make the engraving of 
it himsel£, 

The portrait formed one of the ex- 
hibits at the Salon of 1704, and was 
afterwards added to the admirable col- 
lection of M. de La Live de Suly. It, 
in fact, appears, under the number 48, in 
the catalogue of his sale in 1770, and is 
thus described by Rémy, who drew up 
the catalogue: “Portrait of M. Mouton, 
famous lute-player. He is seated and 
seen three-quarters length. This pic- 
ture is without doubt the masterpiece of 
this artist. There is, in addition, ex- 
tant an engraving of the picture by 
Edelinck, which is also highly esteemed.” 
(5th March, 1770.) —H. S. C. 





LEGGATT BROTHERS 
By appointment to H. M. King George V, 
His late Majes‘y King Edward VII and 

Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W.1 








HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 
THE RAEBURN GALLERY 
48 Duke Street, St. James’s, London, S.W. 1. 


Cable Address: Collective, Piccy, London 








GORDON CRAIG’S 
Wood Engravings 
Sole London Representatwes 
ST. GEORGE’S GALLERY 


32a, George Street, Hanover Sq., 
London, W. 1 











The Lefévre Galleries 


Paintings of the 19th Century 
and Contemporary 


FRENCH MASTERS 
laKing Street, St. James’s London, S. W. 1. 














CHARLES YOUNG 
ANTIQUES * 
Works of Art 
107, Wigmore St., London, W. 1. 











ARTHUR A. BAILEY 
Publisher of Etchings by 
DETMOLD, CAIN, LITTEN, 
EVANS, etc. 

Modern Masters always in stock 


SLOANE GALLERY 
188, Brompton Road, London, S.W.3. 

















BASIL DIGHTON 
3, Savile Row, London, W. I. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application 





Telephones Regent 4349 and 4350 
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ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 


Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 
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Julius Bohler 


sriennerstrasse 12 


| Munich 
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Permanent Exhibition of selected 
OLD 
of English, German, Dutch, Italian and French Masters 
Tapestries, 


of all Countries and Periods 


PAINTINGS 


Works of Art 














DAVES TORUERE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance. 
Representative will gladly call 


upon request. 


Phone 
Bowling Green 7960 


Cable Address 
Spedition 








IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 





ARD YOUNG 


opposite St. Patrick’s Cathedral 


GALLERIES 


634 Fifth Avenue 


NEW YORK 








SPEICHER’S TALENT 
HAS A WIDE RANGE 





Portraits, Figures, Landscapes Show 
a Purposeful Art Backed by a 
Rich Palette—Other New Displays 


Among the many fine exhibitions at 
the Rehn Galleries this season the 
canvases by Eugene Speicher stand 
well to the fore. They display a rich 


talent in the process of healthy 
growth, and bring definitely before 
the public a painter who is to be 


reckoned with. Throughout the por- 
traits and figure pieces the note of 
clear, decisive, purposeful art is felt, 
a well-based, thoroughly considered 
pictorial procedure animated with a 


fine warmth of feeling and a _ suffi- 
ciently eager outlook on the passing 
show. 


Mr. Speicher cares most of all for 
the studio problem in the best sense 
of the word. He sets himself lovely 
tasks to master, absorbing problems 
of light and shade and texture, care- 
fully prearranged and seemingly sim- 
ple. The flick and whirr of life with- 
out the walls is of but momentary 
consequence in his painting, although 
he shows a few landscapes as well this 
year. These bits of Woodstock coun- 
tryside are only interesting as appen- 
dages to the more serious works; they 
are not important enough to hang any 
part of a reputation on. 

The outstanding picture of the show 
» the large “Nude,” which is the best 
thing Mr. Speicher has ever painted 
and which is furthermore the finest 
thing of its kind in contemporary art 
circles for several seasons. He has 
given it a dignity and significance 
usually lacking in this once popular 
department of painting, and has set 
forth his model with a delicacy and 
refinement that is refreshing. 

Throughout the composition he has 
handled the question of foreshorten- 
ing with remarkable skill, and has kept 
the whole figure within the sense of 
easy accomplishment and disposition. 
She sits upon a green couch draped 
with vari-colored stuffs, wearing over 
her head a scarf of heavily embroid- 
ered white lace which depends over 
her bosom, and glancing to one side 
as into a mirror. The white note of 
the head-dress sets off the delicate 
flesh notes and the deeper tones of 
the couch support them with a fine 
body of contrasting tone and color. 

The deep-toned portrait of Mlle. 
Jeanne Balzac from the Cleveland 
Museum is very properly here, its fine 
sonorities and dignified mien fully em- 
bodying the artist’s pictorial outlook. 
The “Portrait of Katherine” is a 








Paul Bottenwieser 
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M. HOBBEMA (1638-1709) 


5 Bellevouestr. Berlin W. 9 


pposite The Hotel Esplanade 














Model of XVIIIth Century French Frigate 





Courtesy of Basil Dighton,-London 
of an XVIIIth century 
is of exceptional interest in that the rigging ts original, and the carving of the figure 


This model 


head and of the stern is particularly elaborate. 


of the bowsprit. From the 





freshly contrived picture of youth, 
with its sitter in a somewhat degagé 
attitude of arms outstretched on her 
wide chair, wearing her lovely pink 
jacket with charmingly disguised un- 
concern. Another large portrait of a 


young woman in pink shows Mr. 
Speicher’s admirable success with 
textures, for in this case the fuzzy 


jacket and striped gown are delicious- 
ly rendered. “Plum-colored Jacket” 
is distinguished in color and style, and 
his “South Slav” head is one of the 
most commanding portraits in the gal- 
lery. Several lovely floral studies are 
presented, very much in the so-called 
modern mood and very much better 
than most of their kind. And for an 
extra touch a group of fluent pencil 
studies is hung in the smaller room. 
—R. F. 

Folinsbee and Others at Ferargil’s 

The ubiquitous square-foot problem 
that attends most circumstances of 
New York life now threatens the art 
world. The Ferargil Galleries are fol 
lowing the way of many other estab- 
lishments by dividing their quarters 
into more galleries and holding exhi- 
bitions up to four at one time. 

Prince Serge Romanovsky occupies 
one of the smaller rooms as a sort 
of hold-over from his own large ex- 
hibition of last month, Ruth Wilcox 
has another cubicle with fastastic por- 
trait heads, George Pearse Ennis 
holds the front of the house with a 
series of pencil studies of Newfound- 
land inlets and rocky headlands, while 
John F. Folinsbee makes the main 
gallery a place to linger in with his 
fine landscapes. 

Mr. Folinsbee’s art is a rising one. 
This year he has quite outdone him- 
self with some of his smaller, more 
spontaneous landscapes. His touch, 
which is always rich and satisfying, 
takes on a greater virility in these 
little glimpses of New Hope country- 
side. They become all of a piece, so 
to speak, under the pressure of his 
quickening pictorial sensibilities. 
“Washington Hollow” and “Blos- 
soms” are the particular stars of the 
exhibition. 

There are several large and care- 
fully composed landscapes more in the 
typical Folinsbee manner, and they 
are all, with the exception of an at- 
tempt to put a nocturne down on can- 
vas, very successfully carried through. 
Two river scenes, with the golden fo- 
liage of late autumn still hanging to 
the foreground trees, have the same 
thematic material that this painter has 
used on many another occasion, but 
he somehow keeps his subject matter 
from becoming hackneyed. 

The larger canvases, 
Locks” and “Schoolhouse 


“Tcebound 


Hill,” are 





French frigate of eighty guns, in perfect condition, 


The leng:h is 19 inches from the tip 


keel to the top of the mast is 14 inches, 


handsome in design and tone, the for- 
mer conveying the sense of soft, thick 
snow and winter sunlight. “April 
Breeze” is a spirited river view, the 
further shore in shadow and making a 
fine color note. Mr. Folinsbee has a 
few figure studies here as well. 

The Ennis drawings are not nearly 
so interesting as his spirited water 
colors would lead one to expect. 
There is a certain fluency of line at 
times, but the general effect of the 
series is hardly up to exhibition stand- 
ards. 

Miss Wilcox’s heads are done in 
pale, pastel tones, depicting en téte 
travestie a series of fair women of vari- 
ous epochs. —R. F 


Paintings by Collins on View 

The Brooklyn Museum has done an 
excellent thing in holding an exhibi- 
tion of the paintings of Alfred Quin- 
ton Collins, whose place in American 
art is with such painters as Eakins, 
Thayer, Duveneck and Chase. The 
ten portraits and two sketches which 
form the exhibition are all loaned. A 
portrait bust of the artist’s wife in 
olive green belongs to the Metropoli- 
tan Museum and is representative of 
the dignity and vitality of Collins’ 
work. 

With no mark of haste and every 
evidence of painstaking care, and with 
fine simplicity and earnestness, Col- 
lins made by his portraits a notable 
record of his time. That of John 
Hay, lent by John Jay Chapman, is 
one of the most important; it has an 
impression of nervous force sustained 
by a freer brushwork that he gener- 
ally employed. 

The presentment of young Henry 
B. Livingston in a dark blue suit, 
standing by a chair and curtain that 
are also of blue but with a decided 
cerulean cast, affords an interesting 
play of color, and there is a mauve 
light on the hair that is both daring 
and successful. There is unusual 
charm about the portrait of Joe 
Evans, lent by the Art Students’ 
League, and there is a _ tenderness 
about it that is rare in the portrait of 
aman. The full-length of Mrs. Bing- 
ham in red comes from the Albright 
Galleries in Buffalo, that of Alexander 
Wetherill from the collection of Mrs. 
Jarent Lefferts, of Dr. William H. 
Draper from the New York Hospital, 
and of William J. Schieffelin from 
Mrs. Theodore Taft. 


Collins was born in Boston in 1856 


and died at Cambridge in 1903. He 
studied in Paris at Julien’s and with 
Jonnat, and on his return to this 
country worked principally in San 
Francisco, Buffalo and Boston. The 
exhibition lasts until March 1—H. C. 





HANGING IMPROVED 
BY ALIMED ARTISTS 


This Year’s Display Rises to a Higher 
Level by the Selective Process— 
Some Striking Works on View 
The three large galleries of the 

Fine Arts Building are again the scene 

of the annual exhibition of the Allied 

Artists of America, this occasion being 

the twelfth of its kind. Within the 

contines of the Vanderbilt Gallery an 
unusually spirited effect has been cre- 
ated by massing there the best can- 
vases, so that to all intents and pur- 
poses it might be another Spring 

Academy. 

Beyond the shadow of a doubt the 
Allied Artists have risen to a higher 
level this year by their selective proc- 
ess of hanging, and should be amply 
commended to the continuance of the 
policy, with perhaps as a final touch 
the elimination of the other two 
rooms entirely. This is, of course, the 
point where all academies grow faint- 
hearted, and perhaps such a drastic 
move would be too much to expect 
even from the A. A. of A. At any 
rate, the lesson is plainly set forth in 
the present arrangement and should 
not be missed. 

Anna Fisher starts the ball rolling 
by her spectacular still life, “Goddess 
of Mercy,” near the main portal, and 
George Elmer Browne's big, buoyant 
“Breezy Day” near by helps the mo- 


mentum considerably. Charles Reif- 
fel’s swirling brushmanship yields 
once more a vision of Connecticut 


countryside turned Arcady, while for 
a point of quiet and for distinguished 
design Gerald Leake’s “Through the 
Ivory Gaies” is to be commended. 

Spencer Nichols, who has apparent- 
ly slipped out of his Japanesque twi- 
lights into a new world of rushing 
actualities, strikes ten with his vivid 
and imaginative “Between Upper and 
Lower Falls,” a water scene all agog 
with color and movement. Roy 
Brown’s “Stacks,” a picturesque snow 
‘cene, is about the most dramatic can- 
vas from his quick brushes seen this 
long while. 


Wayman Adams continues his in-} 


teresting series of portraits of con- 
temporary artists with a likeness of 
Sidney Dickinson, which quite rightly 
fills one of the honor positions. The 
accuracy of the likeness may be ques- 


tioned and perhaps the soundness of | 


the painter’s (Mr. Adams’) structural 
reasoning beneath the loosely brushed- 
in costume, but neither fact appears 
to affect the authenticity of the por- 


trait and the enjoyment of its breezy | 
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merits. 
Lillian Genth’s two figure pieces 
are likewise spirited and _ business-| 


like, radiating a very evident sense of | 


enthusiasm 


for sunny, juicy color 
schemes. 


Irving Wiles has a little 
gem of a seascape with toppling gray 
and white waves on a bit of shingle 
that smacks of the great Homer. Ho- 
bart Nichols’ lasge “Winter” is dig- 
nified but something labored, 


of a mirrored model again 
through sheer burdensome detail. 
Chauncey F, Ryder’s snow-capped 
hill is nice in color and feeling, hav- 
ing the atmospheric envelope that is 
so wanting in George Pearse 
large harbor view. Here and 
are other things of interest, such as 
G. Glenn Newell's large and unusually 
handled river scene shown recently at 
the National Arts Club, . 


and | 
Sigurd Skou’s elaborate transcription 
fails | 


Ennis’ 
there | 


Harry F.| 


Waltman’s “Enchanted Park,” Be Ba 
Hildebrandt’s large portrait of a Jap-| 
anese lady, William Ritschel’s “Rising | 


Tide,” F. Tenney Johnson's “El Do- 
rado” with its moviesque moonlight, 
Abbott Graves’ full-fashioned garden 
scene, and Edmund Greacen’s “No- 
vember Haze.” —R. F. 
Paintings With Mural Quality 
Paintings by Charles Avery Aiken, 
shown at the Ainslie Galleries until 
Feb. 15, are for the most part mural 


in feeling. In one of them, called 
“Music,” showing a group of figures 
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“FULL SURF” 


This vigorous marine by Mr. 


of America at the Fine Arts Building and will be shown in the ‘Hoosier Salon’ 
Chicago in March. 








listening to a singer in a classic land- 
scape, there is the idea which Mr. 
Aiken later carried out in his murals 
which decorate the Steinert Hall in 
Boston. 

“Labor” has an ideal and stately 
teauty with its graceful figures em- 
ployed as wood cutters and drawers 
of stone in an expansive landscape. 
“The Future” and “Phaeton Mis- 
guides the Sun Chariot” are others 
combining decorativeness with the 
allegorical qualities that belong to 
wural art. : 

Among other figure arrangements is 
the group gathered in worshipful ad- 
miration around the beautiful blos- 
soms of the night-blooming cereus. 
The enfolding darkness which sur- 
rounds all but the seated figure and 
the large, radiant, wax-like blossoms 
cloaks the picture in a beguiling ele- 
ment of mystery. “The Potter's 
Wheel,” three figures against a land- 
scape background, has pleasing color 
and design. si. + 

The Painters and Sculptors 


The fourth annual exhibition of the 
Painters and Sculptors is held at the 
Pratt Institute Galleries until Feb. 24. 
This exhibition is by far the best the 
organization has ever held. 

Some of the paintings which main- 
tain a high standard are Robert Brack- 
man’s “Slavianka,” a young woman in 
an interior which has remarkable 
depth and interesting arrangement; 
W. E. Spader’s “Mademoiselle,” a 
head which is an exceptionally distin- 
guished piece of work; Clara Fairfield 
Perry’s “Rug Bazaar—Tunis,” an ex- 
ample of a brilliant use of color; Ben- 
jamin Eggleston’s portrait of Eugene 
V. Brewster; an arrangement of 
bleeding hearts in a blue setting by 
Josephine W. Barnard; Joseph New- 
man’s “Day Dreaming,” a girl in a 
colorful robe against a patterned back- 
ground, and William A. Patty’s big 
landscape full of sunshine, “New Eng- 
land Farm House.” 

A. Ginsburg’s “Seated Young Man” 
applies an interesting angle of vision 
to a young man at a table and cre- 
ates an engaging composition. Sara 
Hess has two pleasing, sunny land- 
scapes; Aleathea H. Platt is repre- 
sented by a nocturnal subject, “The 
House of Prayer,” and Frances Keffer 
contributes a distinguished landscape 
in “Hills in Autumn.” 

One of the most individual exhib- 
itors is Max Hermann, whose paint- 
ing of cattle has pure and limpid 
color. “Homeward Way” by Charles 
P. Gruppe, “Midsummer” by K. All- 
mond Hulbert, “Head of the Yoho 
Valley, Canadian Rockies,” by Will J. 
Quinlan, “Classic Toilet” by Robert 
K Ryland, “Late Summer Afternoon” 
by J. Willett, “High Tide” by Katha- 
rine A. Lovell, “Spring Rainbow” by 
Simkha Simkhovitch, “The First 
Snow” by Charles Allen Hulbert, and 
“Sea—Evening” by Leon Dabo are 
also to be noted. 

Among the sculptures is a recent 
work by Isabel M. Kimball called 
“These Babies!” in which a baby with 
two little kittens is a quite ‘charming 
expression of playfulness. Alexandre 
Zeitlen contributes book ends with 
subjects from “Carmen,” “Faust” and 
“Parsifal,” and Franciszek Olstowski 
has some portrait reliefs of Woodrow 
Wilson and Lady Diana Manners. 

—H., C. 
The Ovington Group 


At the Ovington Studio, 246 Fulton 
St., Brooklyn, a number of artists are 
exhibiting through the month. Two 
young painters of unusual promise are 
Rutledge Bate and A. P. Ruckstull, 
the former showing portraits and the 
latter landscapes. Mr. Bate’s two 














By H. VANCE SWOPE 


Swope is in the current exhibition of the Allied Artists 
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TO SELL WORKS BY 
PAJOU AND FALCONET 


Anderson’s Will Offer Sculptures by 
XVIIIth Century Artists at Sale 
of Dreicer and Other Collections 





A plastic bust of Mme. Du Barry 
by Pajou and a _ hard-wax female 
figure, “la Baigneuse,” by Falconet, 
will be among the features of a sale 
at the Anderson Galleries, Feb. 20 and 
21. The objects to be sold are from 
the collections of the late Michael 
Dreicer and from those of Eugéne 
Guérin, of Vallon, France, and J. N. 
Jaros, of Paris, and from other 
sources. The Falconet work is from 
the Dreicer collection. 

Among the things to be sold are 
furniture, tapestries, antique bronzes 
and marble sculpture, rare old velvets, 
brocades, embroidered fabrics, antique 
Persian and Chinese rugs, porcelains, 
paintings and objects of art. The sale 
will be under the management of Pro- 
fessor John Getz, and will begin at 
2:30 each day. 

A marble figure of Cupid by Joseph 
Charles Marin, a terra-cotta bust of 
Louis XVI as Dauphin by Pajou, a 
a Gallo-Roman head of Aphrodite, of 
the IlId century; a Greco-Roman 
marble sepulchral urn, a marble frag- 
ment of frieze, Italian, of the XVth 
century, and an antique marble head of 
Semiramis are among the sculptures. 
Chinese, Egyptian and early Gothic art 


are represented by other sculptural 
works, 
Rare Gothic and Renaissance wood 


carvings comprise eight numbers of 
the catalogue, four of these being 
from the Dreicer collection. One, a 
polychrome wood group, represents 
the “Miracle of St. Elias.” There are 
a dozen old Chinese porcelains and 
potteries, and there are about twenty 
antique Oriental rugs. Painted and 
carved wood panels of Spanish, French 
Gothic and Saracenic origin, and many 
fine velvet panels and embroideries 
are in the various collections. 


Paintings at Rains Galleries 
Are Sold for a Total of $21,800 
At the S. G. Rains Galleries, on Jan. 
30, paintings from the collection of 
the Gallery of Foreign Arts, Wash- 
ington, D. C., and also from the col- 
lections of Mrs. Catherine Merenti, 
Mme. Palma Mete and others, were 
sold for a total of $21,800. Among 
the more important items were the 
following: : 
38—"The Siege of Troy,’’ by Caliano; . 


EES EE a re ee eee $420 
40—“*Madonna,” by Carlo Maratta; W. For- 
SS cha gid'o0n'CS 06 oi RA oe HEA sche $725 
47—"The Visitation,” by Bernardino Lanino, 
Italian school, 1510; P. Maynard....... $450 
48-—“Santa_Brigita,”’ by Alonso Cano, Span- 
ish school, 1601; P. Maynard.......... $550 
60——‘Portrait of Peg Woffington,” by Ho- 
eg Os rer $1,350 
68—“Portrait of Mr. Southwell,” by Lely, 
oe ES Ae a errs tere $630 
71—“Chasseurs en Foret,” by John Lewis 
ae ge oe SE reer ere $400 
75—“The Duchess of Buccleuch and Child,” 
by Lawrence; C. Mecklen............ $4,100 


81—‘“The Lesson,” by Adrian Veerburgh o 

Leyden, XVIIth century; A. E. Braun. .$475 
84-—“Portrait of a Lady,” by Antoine Ves- 
RR i Re errata $410 
“La Visite,’ by Lhermitte; O. 
ial tapas nek peeks kae0es 603 

“A Calm Day on the Scheldt,” by P. J. 
CAS Te, I oe sce tb 00 es an $875 
109-——*‘Alexandria Bay—on the St. Lawrence 

River,’’ by George Inness; O. Dressler. .$830 


88 


91 


A Clouet Stolen in Frankfort 

FRANKFORT — A _ painting by 
Francois Clouet, the likeness of an 
elderly lady, was stolen from the 
“Stadel” gallery in  Frankfort-on- 
Main. The picture is painted on 
parchment and measures about four 
inches. 





(Continued on page 5) 
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Rare Sevres China 
in Darmstaedter Sale 


The collection of porcelains by Pro- 
fessor Darmstaedter, including all the 
leading European manufactories, will be 
sold by auction March 24 at Lepke’s in 
Berlin. The collection will probably be 





known to foreign connoisseurs from the 
porcelain exhibition in 1904 and 
numerous publications. 

Among the great amount of Dresden 
china are objects of the greatest rarity 
and of the first rank, like the set of five 
vases bearing the mark A. R. (Augustus 
Rex). The Nymphenburg factory is 
splendidly represented by Bustelli. Two 


from 





large colored figures of Mary and St. 
John are especially worth mentioning. 

Not less beautiful are the utilitarian 
productions of the Sévres factory of 
1781. This tureen and dish are perfect 
examples of the craft and bear witness 
to the refined and: cultured standard of 
the life at that time. The exactitude of 
the pattern in the minutest details and 
the flawless glaze are equally admirable. 
Catalogues are on view at the office of 
Tue Art News. 

New Britwell Library Catalogue 

LONDON—The catalogue of the 
further sale of the Britwell Court li- 
brary, fixed for March 23-26, is now 
at hand, illustrated with specimens of 
the rare types and wood cuts proper 
to a number of the items. Especially 
fine is a copy of the ‘Whole Woorkes 
of George Gascoigne Esquyre,” im- 
printed in 1587, black letter, while the 
copy of Robert Aylett’s “Song of 
Songs, Which Was Salomon’s, Meto- 
phrased in English Heroiks by Way 
of Dialogue,” printed in 1621, is be- 
lieved to be the only one extant. It 
is anticipated that this sale will prove 
as sensational as those of the other 
portions of the famous library have 
already been. 


Graupe’s Sell Art Publications 


BERLIN—De luxe publications and 
books on history of art were sold by 
auction at Graupe’s. The more im- 
portant items and their prices were, 
in gold marks: 

“Renaissance Architecture in Tuscany”’ col- 
lected by the Society San Giorgio in Flor- 
OCMCE nce secscccersecevceensceservese i # 

“Exhibition of Mohammedan Art at Munich 
in 1910” 2 

“Boisserée Collection of German Paintings” .305 

“Brevarium Grimani” 90 

“Hamilton Collection of Engravings”’...... 210 

“Jahrbuch,” the collection of the Viennese 


Orpen Depicts Mr. Mellon 


LONDON-—Sir William Orpen has 
just finished a portrait of Andrew 
Mellon, American secretary of the 
treasury, who posed in his London 
studio, 
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OS SOV CELE TAT? | RTT TT eee 1,820 
“Jahrbuch,” the Prussian art collection. .2,550 
“A His ory of Oriental Carpets Before 1800,” 

MEE se Rhcbebiws ys 64s eeneedsien chase 60 
“Collec‘ion of I. Pierpont Morgan’’....3,200 | 
ee Oe I oo oo 55 bouche ons be 850! 
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“Roman Mosaics and Paintings,’’ Wilpert.1,100 
“Pan,” an art pubtication..........00.+-2,000; 

















| 
| FRANKFORT-ON-MAIN 


GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


{ENTRANCE IN 53d STREET) 


KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 











CHINESE PORCE 
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356—Embroidered 
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Anderson Galleries, February 2, 


library of Elbert A 
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Waker, New York. 
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127—Eugene Field’ 

verse, Japan velli 
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175—-Bret Harte’s 
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274 John L. Motl 


1900; 


New York 
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NEW YORK AUCTION CALENDAR 


LAINS BRING $11,791.50 


7—Decora- 
ains, jades, paintings, tex 
Sur Vincent 
nghai, China. Total, $11,- 
more important items: 
Spanish shawl; C. L. 


Ming period; E. L. 
iW deere 840 1006006005 $230 


AND WALKER LIBRARIES 


3—Private 
. Young, St. Paul, Minn., 
the library of Guy M. 
Total, $6,012.50. Among 
items: 

and 

Charles 


Ss writings in prose 
im edition, 1896; 
writings, autograph edi- 

_ errr $105 
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S. Arlent Edwards and Miss Gulland and 
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Washington, D. C 
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es, etc., and objects of art, 
llection of the late Helen 
sburg, Pa. 


17, afternoon — Private library of 
Fenel, New York City. 


Screens and Kakemo- 
Sumner Welles, 


Furniture, tapes- 


tries, aniique bronzes and marble sculpture, 
etc., from the collection of the late Michaer 


Dreicer, New York City. 


Also objects of art 


from the collection of Eugene Guérin, Vallon, 
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Jaros, Paris, together with 


France, and J. N. 
other col‘ections. 
CLARKE ART GALLERIES 
42 East St. 

February 18, 19, 20, 21, afternoons—The Hall 
Studio collection of early American furni- 
ture, hooked rugs, Currier & Ives prints and 

ship models, ete. 


An Art Auction in Berlin Feb. 23 


BERLIN—Hollstein & Puppel will 
sell at auction, Feb. 23 and 24, en- 
gravings, etchings, lithographs, draw- 
ings and water colors by German ar- 
tists of 1750-1850. Among the collec- 
tion are a great number of works by 
Chodowiecki. Other important  ar- 
tists represented are Bause, Dietrich 
Erhard, Grimm, Hackert, Hosemann, 
Kobell, F. Kriiger, Menzel, Richter, 
Ridinger, Schadow, 
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CURRENT EXHIBITS IN 
NEW YORK GALLERIES 


(Continued from page 4) 


feminine sitters and his “Figure in 
Adoration” have a reticent charm; the 
first two have the air of living within 
the canvas after the manner of some 
of the old Chinese portraits. 

Mr. Ruckstull has a delightful small 
landscape with a warm light over the 
hills. Eleanor C. Bannister sends a 
profile of a woman and a charming 
head of a baby, and J. Newman’s 
“Mother and Child” and his vigorous 
portrait of a young woman are to be 
commended. Among the drawings are 
excellent pencil sketches from Italy 
by Edward C. Caswell, and the cows 
depicted by Max Hermann. E. W. 
Deming’s two very beautiful heads of 
Indians in bronze, slightly under life 
size, are a notable contribution to the 
record of that passing race. 

Isabel M. Kimball contributes two 
portraits in relief in bronze, which are 
sensitively expressed, and also her 
group “1918.” symbolizing the cling- 
ing of the past to the young figure 
of progress. An interesting innova- 
tion is the showing of textile designs 
by Eleanor Stewart which is an ad- 
mirable protest against the line that 
is generally drawn between the “fine 


arts” and the crafts. 

Other exhibitors are Andrew T. 
Schwartz, Leon Dabo, Robert J. 
Wickenden, Ismael Smith, Lillian 
Morris, Stanislav Rembsky, Edith 
Sawyer, F. K. Detwiller, Mary H. 


Billings and Beulah Stevenson.—H. C. 


Shows at National Arts Club 


The National Arts Club is host to 
three exhibiting groups at present. A 
selection of English posters loaned by 
the British Library of Information, a 
showing of the students’ work at the 
Fontainebleau School of Fine Arts, 
and the tenth annual exhibition of the 
American Bookplate Society fills the 
long gallery to overflowing. 

The Fontainebleau products seem to 
be particularly varied and well exe- 
cuted, ranging from panels in “buon 
fresco” to elaborate architectural ren- 
derings. Many of the architectural 
“one-week” problems are signally 
happy in idea and execution, ranging 
from a_ super-de-Mille-movie “Salle 
de Bain pour une danseuse” and a 
most inviting cabaret to somber pub- 
lic memorials. Some of the figure 
paintings by students are very ably 
done, and there are several figure 
compositions which display consider- 
able originality. Large cartoons for 
fresco work adorn the walls. 

The British poster show demon- 
strates the happy result of art and 
commerce joining forces. Over there 
the railway companies call upon the 
leading painters and designers for 
their services, and the two score ex- 
amples of their work in the poster 
field are most admirable. Thus the 
pictorial charms of the Scottish High- 
lands are set forth most dramatically 
by no less an artist than Sir Donald 
Cameron (so long known as just D. 
Y. Cameron), and the scene as printed 
would do admirably for a number of 
the Macbeth episodes. 

It is easy to imagine the Shake- 
speare student suddenly coming across 
one of these posters upon some pub- 
lic “hoarding” and deciding at once 
that a trip to Scotland was an essen- 
tial part of his Shakespearean edu- 
cation. The call of the countryside 
comes clear in the simple designs of 
heather, rhododendron, blackberry, 
and hop by Fawkes and others. Julius 
Olsson, R. A., Maurice Greiffenhagen, 
R. A., Fred Taylor, Tony Sarg, and 
L. Campbell Taylor, A. R. A., are 
other postering painters represented. 

The American Bookplate Society 
has a large group of plates on view. 


BUREAU A CYLINDRE 


Among the objects now on exhibition | 
at the store of 
730 Fifth 
ered 


Henry Symons & Co., 
\ve., is this desk. It is cov- 
with figured 
veneers of bois d’amaranthe, bois de vio- 
lette, rose, coral, lemon and maple 


a great variety of 


P. Neville Barnett has a group of 
modernistically treated bookplates, 
and Sidney Hunt’s contributions are 
boldly cubistic. Elsewhere the course 
of bookplating runs smooth—R. F. 
Water Colors by Taber Sears 

Some years ago Taber Sears inaug- 
urated a series of water colors of the 
Mediterranean with a group from its 
western shores. He has recently rounded 
out his record of the varied beauty of 
its circumference with water colors from 
Jerusalem and Egypt which are now on 
view at the Macbeth Galleries. 

The fine spaciousness, balance of de- 
sign, completeness of statement and con- 
trolled draughtsmanship which charac- 
terize the artist's work as a_ mural 
painter are found in these water colors 
which take on an importance over the 
hasty jottings of the traveler-artist who 
is simply looking for “local color” and 
“new material.” 

For especial beauty of design there is 
to be mentioned a subject from Luxor 
where one looks toward a picturesque 
water wheel at twilight up to the traitic 
on the bank of a stream and on to the 
outlines of a great tree which seems to 
gather up all the clements of detail into 
its heroic circumference. A boat push- 
ing its way through the arches of a 
flooded temple at Kalabsha is painted 
with that spontaneity and deliberation 
which form an almost paradoxical com- 
bination in Mr. Sears’ work. Three 
camels resting on a brown hillside s a 
subject that one remembers because it 
speaks of the artist’s response to the 
spiritual quality of a place. The ani- 
mals themselves are most eloquently 
drawn with a sympathy for their strange 
union of majesty and patience. 

There are also subjects from Wadi 
Halfa, which is as far south as the sec- 
ond cataract, 740 miles from the Delta, 
and there is a painting of the sandstone 
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woods. 
chamiered cabriole supports, enriched 
with mounts by Martincourt and lions’ 
claw sabots; the front furnished with 
panels of flower urns and a landscape, 
with architecture and figures laid in 
tinted and scorched exotic woods; the 


cliffs along the Upper Nile bathed in a 
pinkish light which is a lovely piece of 
pure, fresh color. The “Gate of the 
Temple Area,” “Roofs and Domes,” and 
“Mosque of St. Omar” are to be men- 
tioned among the subjects from Jerusa- 
lem. 

Mr. 
all- 
the 


Through an unfortunate 
Sears’ name was omitted from the 
nouncement of the exhibitions of 
Macbeth Galleries in THe Art News of 
last week, so that his water colors 
seemed to be a part of Mr. Charles H. 
Davis’ exhibition, which was also an- 
nounced. —H. C. 


Paintings by Walter Pach 


error, 


Walter Pach is holding an exhibition 
of paintings and drawings at the Brum- 
mer Galleries until the end of the month. 
Mr. Pach, as one of the most intellectual 
of the modern painters, or one who at 
least is most capable of giving his ideas 
a literary form, is one in whose plastic 
art the intellectual approach is domi- 
nant. 

In such paintings as his “Mother and 
Child” and the portrait of Miss Jung- 
hans there is a conviction as to inten- 
tion which is not exactly common. The 
flat areas of color in both of these, so 
finely and uncompromisingly defined, 
make them worthy of particular study. 
The portrait of a woman in a Mexican 
costume of red and green, with its repe- 
tition in other keys in the simple back- 
ground, is the painting that leaves the 
chief impression. It is stated with a 
definiteness which approaches rigidity 
but the figure has a vitality which is as 
powerful as it is quiescent. 

There are four flower subjects which 
have great beauty of color. For bold 
simplicity, there is an arrangement of 
red and yellow flowers on a blue ground 
that changes from warm to cool, and 
there is a vase of Provencal flowers on 











Bureau by Riesener Exhibited at a Fifth Ave. Establishment 





By RIESENER, 1735-1806 


On a kneehole table of four| returns in marqueterie, simulating wains- 


cot; the cylindrical flap with a circular 
voluted cartouche, occupied by emblems. 
This is beaded by a meandered incurved 
cornice, furnished with drawers, and 
topped by a Bleu Turquin d’Italie 
marble top; guarded by a pierced rail. 


a green cloth which is a delightful ar- 
rangement. 

\mong 
street in 


the Mexican subjects is a 
Mexico City, warm in color, 
but not so successful in its sharp defi- 
nitions which, before one has gone 
through the crowded street to the 
church at the end, is slightly tiring to 
the eye. There are also landscapes from 
Southern France, a portrait of Marcel 
Duchamps, and such excursions into 
fancy as the “Venus Anadyomene” and 


“La Maja de Goya.” —H. C. 
Walker at Montross Gallery 
For the balance of the month the 


Montross Galleries are showing a dozen 
canvases by Horatio Walker. This well- 
known genre painter gains a more mel- 
low tone with the years, and most of the 
landscapes and figure pieces here are of 
his best period. 

From his far away island in the 
reaches of the St. Lawrence he con- 
tinues to send his pastorals and noc- 
turnes, his studies of barnyard and for- 
est clearing, to New York, and they 
come with the full flavor of a simple 
life lived among simple people. Take 
for instance the “Sheep Shearing” pic- 
ture with its racy commentary on the 
modes and manners of I’Ile d’Orleans 
where woman as well as man takes to 
the shears professionally and exerts her 
lively talents on protesting sheep. This 
picture typifies Mr. Walker’s sketchy but 
sufficiently realized style. 

“Lime Burners at Night” is the art- 
ist’s piéce de resistance on this occasion. 
Dark clouds and trees are swept in 
across the luminous night sky where a 
waning moon rides brightly and the ef- 
fect is decidedly dramatic. Amid the 
somewhat Ryderesque gloom the lovely 
modulated note of mellow glow that 
issues from the lime-burners’ hut under 
the trees comes reassuringly. “The Lock 
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at Night” is another of his deep-toned 
landscapes, contrasting with the blonder 
type of canvas that more often bears hig 
signature. 


“Hay Making” and “Horses at the 
Trough” are in the artist’s best vein. 
Here his fine command of tonalities is 
allowed free rein, and the question of 
form per se has little chance to obtrude; 
for Mr. Walker often overlooks struc- 
tural facts in his painting. He has come 
off very creditably in his large “Prodi- 
gal Son” and the sense of the dramatic 
is well sustained. The portrayal of 
“Circe” is wide of the mark, however. 


In the single portrait shown, that of 
Mrs. Homer St. Gaudens, Mr. Walker’s 
blonde tones are most happily employed, 
but here again the structural require- 
ments of figure work have not been suf- 
ficiently met. As a pastoralist, with a 
touch of the genre in his work, this 
artist has an assured place, and it is on 
this score that his real reputation must 
be estimated. —R 


Davis’ “New England Year” 


“The New England Year” as pregented 
by Charles H. Davis at the Macbeth 
Galleries, shows a complete range of 
this artist’s interests as to subject mat- 
ter. The paintings of clouds, without 
which no Davis exhibition would be rep- 
resentative, are present in “Clearing 
Weather” and “Lone Tree Hill.” 

The clouds that Davis paints, the thin, 
flying clouds of the Eastern part of the 
country, with fraying edges that are al- 
ways shifting, are far harder to paint 
than the monumental clouds of the West 
whose substance takes a more definite 
form. In “Clearing Weather” the ef- 
fect of cloud movement is admirable, 
while “Lone Tree Hill” has a fine sug- 
gestion of distance and there is also 
present in the lines of the hill-top with 
its rock wall the rhythmic element which 
is so marked and so pleasing a quality 
in the art of Mr. Davis. 

Not only are the seasonal changes of 
the landscape the subject of this exhibi- 
tion, but the “New England Day” might 
have been another classification, embrac- 
ing such charming subjects as “Ducks 
in Moonlight,” which is a harmony in 
blues, “A Touch of Romance,” in which 
the late sun picks out a gold pattern 
on a misty valley, and “Twilight Glow,” 
with ta¥M, straight, fan-like trees, bare of 
their leaves, drawing a faint tracery of 
gray on a vermilion-streaked sky. 

“Autumn Mosaic,” a beautiful combi- 
nation of warm and cool tones, “The 
Passing Year,” all in steely blues, and 
“Road to the Sea,” with its fine shadow 
of an unseen tree across the foreground, 
are other subjects which make Mr. Da- 
vis’ exhibition highly enjoyable. 


Violet Wenner Shows “Nora Bayes” 


A portrait of Nora Bayes, the ac- 
tress, by Violet B. Wenner, is being 
shown at the establishment of Berg- 
doff & Goodman, 616 Fifth Ave. The 
subject is painted in-a fur coat, and 
this was rendered so well that the 
firm of furriers made a special request 
to exhibit the picture. The actress is 
beautiful and the flesh tones and the 
modeling of the figure by the titled 
artist have won much commendation. 


“Pizarro” by Rumsey for Spain 


A statuette by Charles Cary Rumsey 
of Pizarro, conqueror of Peru, is shown 
at the Knoedler Galleries. The life size 
model of this statue is to be presented 
through the Duke of Alba and the Mar- 
quis de Zianna to the town of Trujillo, 
Spain, which is the birthplace of Pi- 
zarro. 

There is also on exhibition a marble 
bust of “Mrs. E. H. Harriman at the 
Opera” by Malvina Hoffman and a head 
of Pavlowa in colored wax by Miss 
Hoffman. 




















One of a set of four Old Queen Anne 
Carved Walnutwood Chairs 


An Unique Collection of Unusual Pieces 
are now displayed in our numerous showrooms 
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One of a set of four Old Queen Anne 
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J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 

















_KALEBDJIAN BROS. 
| CLASSICAL OBJECTS 
OF ART 
12 Rue de la PARIS. 21 Rue Balzac 
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OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 











BE. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore--17 Place Vendome 























M. & R.STORA | 


Gothic and Renaissance 


Works of Art 
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MARCEL GUIOT 
4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 
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The earliest examples of Eng- 
lish XVII Ith century glass candle- 
sticks belong to what is known as 
the “baluster stem period,” and are 
exceedingly rare, the original 
numbers having probably never 
been large and a goodly propor- 
tion having doubtless met the fre- 
quent fate of glass objects in the 
meantime. The candlestick illus- 
trated is a fine specimen of a stick 
of the period in question, the for- 
mation of its stem showing the 
“beaded” and quadruple collar 
knop, while the foot is both domed 
and corrugated. 

The date of this interesting 
stick, of which the height is 7% 
inches, may approximately be fixed 
as 1720. Slightly later are the 
specimens with the moulded Sile- 
sian stems. But in order to be 
representative, a collection of 
English candlesticks of the 
XVIIIth century need not contain 
a great number of \different va- 
rieties in glass, pg poem 
few in all remain to ‘ell the tale 
of their workmanship. 

The example in question is from the 
collection of the expert in glass, Mr. 


INDEPENDENTS WON’T 
SHOW BY ALPHABET 


Members of the Society Voting in 
Favor of Group Arrangement In- 
stead of Alphabetical Hanging 








For the first time since its organi- 
zation nine year ago, the Society of 
Independent Artists will probably ar- 
range exhibits this year in harmonious 
groups instead of alphabetically. Mem- 
bers are now voting on the proposed 
change, and the returns thus far re- 
ceived indicate that the majority are 
in favor of letting the executive board 
follow the new plan. 

There will be over 700 exhibitors in 
this year’s show, as in that of 1924, 
and as each member is entitled to 
exhibit two works of ordinary size, 
the total number on view will be near 
1,400, making this the largest display 
in the country. Last year the dues 
were reduced from $10 to $5 

Representatives of the society have 
been appointed in twelve cities to aid 
artists in those cities who wish to ex- 
hibit this year. These representatives 
are: Baltimore, Margaret M. Law; 
3oston, J. Randolph Brown; Buffalo, 
Julia D. Pratt; Chicago, Fred Biesel; 


Anders J. Haugseth; Los Angeles, 
Martin J. Jackson; Philadelphia, Franz 
Lesshoft; St. Louis, Mrs. Eloise Long 














H. FIQUET & CO. 
Wodern Tylasters 
88, Avenue Malakoff, PARIS 

















CHARLES POTTIER 
Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 











CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 











lafter an extended illness. 








LE GOUPY 
Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine, Paris 























R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 






















Ed. SAGOT 


Rare Prints | 


Rue de Chateaudun, 39 Bis, Paris 

















Wells; San Francisco, Lucien La- 
bandt; Santa Fe, Will Shuster. 
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EDWARD PENFIELD 

Edward Penfield, illustrator and 
painter, died Feb. 8 at Beacon, N. Y., 
in his fifty-ninth year. He was born 
in Brooklyn and studied at the Art 
Students’ League. He was a member 
of the American Water Color Society, 
the Guild of Free Lance Artists, the 
New Rochelle Art Association, the So- 
ciety of Illustrators and the Salma- 
gundi Club. 

He executed the decoration for the 
breakfast room in Randolph Hall, at 
Harvard University, and also did 
murals for the Rochester Country 


Club. He published “Holland Sketches” | 


in 1907 and “Spanish Sketches” in 
1911. For many years he lived at Pel- 
ham Manor. 


CARLTON T. CHAPMAN 
Carlton Theodore Chapman, marine 
painter, died on Feb, 12 at the Sherwood 
Studio, 58 West 57th St., New York, 


lin New London, Ohio, Sept. 18, 1860. 


He had been a National Academician 
since 1914, and was also a member of 
the American Water Color Society, the 
Century Association and the Lotos Club. 

Of his paintings, “A Rocky Coast” is 
in the Toledo Museum, “Calm in Glou- 
cester Harbor” in the Brooklyn Museum 
and “Bonhomme Richard and Serapis” 
in the City Art Museum in St. Louis. 
His paintings were awarded medals at 
Boston in 1892, at Chicago in 1893, At- 
lanta in 1895, Buffalo in 1901, and at 
Charleston in 1902. 


CLIO HINTON BRACKEN 

Clio Hinton Bracken, scuiptor, died at 
31 Washington Square, West, of pneu- 
monia, on Feb. 12, aged fifty-five years. 
She studied at the Art Students’ League 
and later with Rodin, MacMonnies and 
Saint-Gaudens. She won honors at the 
Salon while still a girl, and when only 
twenty captured a $10,000 prize for her 
statue of General Frémont in California. 
Among her recent sculptures was a bust 
of General Pershing. She was the first 
wife of the late James Huncker, critic. 





Detroit, Mildred E. Williams; Kansas | 
City, Austin Ketcham; Lincoln, Neb., | 


|prints by Mr. Hart. 


A Glass Candlestick Two Centuries Old 


Cecil 
Terrace, London, W. 


Davis, of 8 St. Mary Abbott's 

NEGRO WINS PRIZES 
DEPICTING HIS RACE 

Realistic Works of Archibald Motley, 
Son of a Pullman Buffet Chef, 


Capture Two Awards in Chicago 








CHICAGO—Two prizes were won 


tist of Chicago, at the current Chi- 
cago artists’ exhibition, the Frank G. 
Logan medal and prize of $200 for a 
painting called “Syncopation” and the 
Joseph N. Eisendrath prize of $200 for 
a painting entitled “Mulatress.” Both 
of these pictures and another called 
“Mending Socks,” also in the exhibi- 
tion, are a negro’s interpretation of 
his own people. 

Archibald Motley, Jr., is the son of 
a Pullman buffet chef. Since com- 
pleting his course at the school of the 
Art Institute he has made it a point 
to familiarize himself with every phase 
of negro life in Chicago. 

“Syncopation” is a cabaret scene of 
the notorious “black-and-tan” kind. 
While the artist has made this picture 
a vehicle for a free expression of the 
rhythm of forms and colors, it none 





the less drives home its message of | 


repulsion, as do Toulouse-Lautrec’s 
underworld scenes of Paris. 

“The Mulatress,” a portrait of the 
wife of a prominent Chicago negro 
physician, shows his careful study of 
the different negro types, a strong 
contrast to “The Octoroon,” which 
| appeared in last year’s exhibition. The 
mixture of racial strains, Caucasian, 
Indian and negro, in Mr. Motley has 
led him to become interested in de- 
picting the types which have resulted 
from these mixtures. 

“Mending Socks” is a picture of his 
|old grandmother, who is 86 years old. 


| Both “The Mulatress” and “Mending | 


Socks” are painted in somewhat that 
same unpleasant and fearless realistic 
spirit in which Bellows painted his 
Victorian types. Refusing to appro-| 
priate the conventional ideas of beauty | 
of the older civilized races, he spares 
nothing to make his people real, ex- | 
aggerating rather than softening the 
bright pink shawl of the old grand- | 
mother and the brick-red dress of the} 
brown mulatress. 


Museums Buy Hart’s Work 
The Metropolitan has purchased a 
water color by George O. Hart enti-| 
tled “Old Court Yard, New Orleans.” 
The Brooklyn and Newark Museums 
have recently acquired numerous 


by Archibald Motley, Jr., a negro ar- | 


| Bach, of the 


| reported price was $50,000. 
|is 20x25 inches. 





The Largest Stock 
in Existence 


Signed French Furniture 
of the 18th Century 


730 Fifth Avenue 
New York 


Henry Symons & Co., Ine. 





























15 East 57th Street 
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WILLIAM MACBETH, 


The New England Year in Paintings by 
CHARLES H. DAVIS, n.a. | 


and Water Colors of Egypt and Jerusalem by 


TABER SEARS 
Until March 2d—Open on February 23rd 


Phone: Plaza 7256 


Inc. 


New York City 

















‘MONTROSS GALLERIES 
_ TO GO TO 57TH ST. 


Pioneers of the Uptown Movement of 
Fifteen Years Ago Now Follow 
the Northward Trend of Dealers 





| The Montross Galleries will be 
|moved early in April from 550 Fifth 
Ave. to 26 East 56th St. The top 
floor of the building at the new loca- 
|tion is being remodeled so that exhi- 
bitions of art works may be viewed 
| by daylight. 

Fifteen years ago the Montross Gal- 
\leries were the pioneers in the north- 
| ward movement of dealers, when they 
removed to their present address from 
135th St. and Fifth Ave., where they 
|had been since 1900. They were fol- 
|\lowed by Knoedler’s Galleries and 
others until they became the center of 
ithe art district, which has recently 
‘changed to the vicinity of East 56th 
jand 57th Sts. 


Prizes for Interior Decoration 


| Prizes of $100 and $50 are offered by 
|the Art Alliance of America for plans 
for the decoration and furnishing of a 
|four-room house at 4108 Carolin St. 
|The house should be furnished on a 
| budget of $800. The competition ends 
April 28. The judges will be Richard F. 
Metropolitan Museum; 
Harriet E. Brewer, Vahan Hagopian, 
Norman Hapgood, Mrs. Frederick L. 
\ckerman and Rey. Henry Darlington. 








/A Small Rembrandt Brings $50,000 


The portrait of his son Titus by Rem- 
brandt which was sold to Edgar B. 
Whitcomb in Detroit, was purchased 
through the Reinhardt Galleries. The 
The picture 


Women’s Bazaar Makes $300 
The Olla Podrida Bazaar held by the 
Pen and Brush on Feb. 6 netted $300 in 
sales, part of which was realized from 


}an auction conducted by Zella de Mil- 


A Period Room at the Detroit Institute 


He was born} 
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MEDIEVAL HALL 


The pa 


tion with furniture and decor 


the guidance of Director Valentiner. 





DETROIT INSTITUTE OF ARTS 


The arraugement of galleries according to periods has been systematically carried out under 


intings and sculpture are arranged in connec- 
ative arts of the same period. 


hau. Among the particularly interesting 
contributions was an etching by Inness 
given by the painter’s granddaughter. 


Annual Auction at Salmagundi 
Club Realizes a Total of $8,500 


The annual auction of the Salma- 
gundi Club, which was held on the eve- 
nings of Feb. 4, 5 and 6 with Glenn 
Newell as auctioneer, brought $8,500 for 
180 pictures. Paintings by the following 
artists brought $100 or more: 

F. W. Hutchinson, $110; Chauncey F. 
Ryder, $160; John E. Costigan, $165; W. 
Granville Smith, $115; Michel Jacobs, 
$100; William F. Foster, $110; Edward 
Dufner, $100; Edward H. Potthast, 
$110; Glenn Newell, $175; F. Tenney 
Johnson, $160; Frank H. Desch, $127.50; 
Hobart Nichols, $205; John Noble, $275; 
John F. Folinsbee, $165; Warren Davis, 
$310; Ernest Albert, $105; George 
Pearse Ennis, $100; Franklin De Ha- 
ven, $200 





> 


Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 
LUC-ALBERT MOREAU 
A. MARE, QUIZET, 

P. SIGNAC, VALDO BARBEY 















































ANCIENT TAPESTRIES 
Little Point. Seats. Repairs 


VAUQUELIN 


Galerie St. Augustin 
93 Boulevard Haussmann, Paris 

















BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 





























R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 


Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 


Whistler, Zorn, etc. 
Catalogues on application. 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 














L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 
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DETROIT ENJOYS ITS 
“THIRD ART ANNUAL” 


City Officially Codperates With Art 
Organizations and the Federated 


Women’s Clubs During the Week 
DETROIT—The week of Feb. 8-14 


has been set aside by the ladies of the 
Federated Women’s Clubs here as a 
yearly contribution to the art interests 
of the town. Anathema having attached 
itself to the word “week” devoted to 
any interest, they call their yearly frolic 
with art a “Third Art Annual,” and 
plan an extensive program. The Rev. 
Lynn Harold Hough’s sermon on art 
was broadcast from the Central Meth- 
odist church. The mayor officially des- 
ignated the period as “Civic Art Week.” 

The Scarab Club’s annual exhibition 
for Michigan artists at the Institute of 
Arts was the central motif for the week. 
Talks were made by Dr. William Valen- 
tiner and Francis Petrus Paulus on 
Monday. Mrs. H. F. Prescott, presi- 
dent of the federation, delivered an ad- 
dress by radio. On Tuesday various 
studios maintained open house, the 
Scarab Club received, and Paul Honoré 
gave a talk there. Other artists who 
kept open house were Samuel Cashwan, 
sculptor; Francis Paulus, Percy Ives, C. 
E. Skinner, William Greason, Douglas 
Arthur Teed, and the Hersberg school 
and studios. In the evening Miss Jes- 
sie Bonstelle gave a talk on art at her 
new theater, which is by way of being 
a center for the arts. 

On Wednesday there was a reception 
at the Institute, with the presidents of 
the various clubs as hostesses. The De- 
troit Society of Women Painters were 
the guests of honor and Miss Marian 
Loud gave a talk. On Thursday Mrs. 
Neville Walker gave a walk-talk on the 
Michigan artists and their pictures, at 
the Institute. Special attention was 
called to the picture exhibits put on 
by the various art stores; they called it 
“Buy a Picture Day.” 

Friday was arts and crafts day, when 
exhibits by local craftsmen at the So- 
cietv of Arts and Crafts, were visited. 
In the evening Reginald Poland, educa- 
tional director, gave a talk at the Insti- 
tute on “The High Renaissance.” Sat- 
urday will be a special day at the In- 
stitute when the officers of the federa- 
tion will welcome the business and pro- 
fessional club members, teachers and 
junior groups. Dr. Chester B. Emer- 
son will speak on “The Value of Art 
for the Home.” Through the courtesy 
of the Chamber Music Society, music 
was furnished throughout the week for 
the various functions. —M. L. H. 








Metropolitan Honors Mr. Rockefeller 


\s a result of the gift of almost a 
million dollars in stock, John D. 
Rockefeller, Jr., has been made a 
Benefactor of the Metropolitan Mu- 
seum Mrs. H. O. Havemeyer and 
Bashford Dean have also been made 
benefactors within the year. 
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SPAIN TAKES FROM 
FRANCE A VELASQUEZ 





“The Comtesse de Monterey,” Sent to 
Spain in a Legal Action, to Be 
Kept There It Now Seems Certain 





PARIS—“The Comtesse de Monterey” 
of Velasquez has disappeared. The 
work is valued at more than 1,000,000 
francs. 

Some years ago a court ordered the 
painting, formerly forming part of the 
famous Madrazo collection at Sala- 
manca, placed under sequester. A later 
order of the tribunal was issued for the 
sale of the picture by auction at Hotel 
Drouot, Paris. It is now learned the 
“Comtesse” is no longer at the deposit- 
ary where she originally was placed 
under the court order, nor was the auc- 
tion ever held. 

The facts came to light through an 
action brought by M. Eugene Dreyfus 
against the late M. Lecouturier, in whose 
care the “Comtesse” was given in 1913. 
Dreyfus, who had acquired one-third 
share in the picture, now charges that 
Lecouturier did not execute the liquida- 
tion order of 1917 and instead sent the 
picture to Spain to a third owner. 

The liquidator’s widow replied that 
Senor Carascal, Spaniard, is now seek- 
ing the purchaser, and will protect the 
rights of Dreyfus, but the latter does 
not consider the sefior offers sufficient 
guarantee. 

It seems doubtful, however, that the 
famous painting will ever be brought 
back to France. 


Holbein’s Portrait of Edward VI 
as Prince of Wales to Be Sold 


LONDON—A report comes from 
Germany as to the forthcoming sale 
of a Holbein half-length portrait of 
Edward, Prince of Wales, afterwards 
King Edward VI. This, it is believed, 
is the painting made by Holbein the 


Charles P. Gruppe 


“JUANITA THE POETESS” 


Although better known as a landscape painter, Mr. Gruppe has painted many success- 


ful portraits. This picture is in the curren 
future the artist will show more of his fig 





Exhibits a Portrait 


By CHARLES P. GRUPPE 


t display at the Salmagundi Club. In the 
ures and portraits. Among his successful 


portraits are those of Judge Rodenbeck, Pablo Casals and Paulo Gruppe, ‘cellists, and 


Mr. J. J. Nell. 





Younger from a drawing that is in the 





collection at Windsor. 





The painting was taken with many 
other royal possessions to Hanover 
by either George I or George II, 
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neither of whom had any compunc- 
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tions about removing works of art 
from their English seats to their Ger- 
man ones. There is no doubt that the 
picture will fetch a very high price. 


Museum Acquires Pearwood Portrait 
q 


LONDON—At the present time, 
when so many sculptors, with Mestro- 
vic to lead them, are turning to wood 
as a material for portraiture, it is in- 
teresting to note the acquisition by 
the Victoria and Albert Museum of a 
fine portrait in pearwood of a XVIIth 
century archbishop named Tillotson, 
once dean of St. Paul’s Cathedral, and 
husband to a niece of Oliver Crom- 
well. The work is exceedingly vigor- 
ous and full of character, although the 
artist’s name is unknown. 


Attendance at Metropolitan Grows 


According to the report of the trus- 
tees of the Metropolitan Museum for 
1924, the attendance for the year has 


been the second largest in its his- 
tory—1,062,901. The attendance for 
1921 slightly exceeded this. The rec- 


ord for 1924 was due to the opening 
of the American Wing. 
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Grace Pruden Neal, sculptor, is 
spending several weeks in Bermuda. 

Louise Upton Brumback will open 
her private gallery at her residence, 
7 East 12th St., to the public from 
Feb. 19 to March 7 from 3 to 6 P. M. 
Tea will be served every afternoon. 
Her recent paintings will be on view. 

John Wenger, who for several years 
past has been art director of the Riv-| 
oli and Rialto theatres, is exhibiting 
his screens, panels, paintings and 
stage designs on the promenade floor 
of the Rivoli Theatre. He recently 
completed the stage setting for “The 
Grab Bag.” 

Lucy Perkins Ripley has just com-| 
pleted a portrait bust of Lillian Gish} 
and is making a statuette portrait of| 
her sister Dorothy. 

Yarnall Abbott has purchased an} 
old stable at 1612 Latimer St., in the} 
center of a busy section of Philadel- | 
phia, which he has remodeled into a 
studio. He plans to exhibit oils and| 
tempera paintings at the Ainslie Gal- 
leries in April. | 

The marble bust of Mrs. John| 
Henry Hammond by Gleb Derujinsky, | 
which is to be exhibited in the ar-| 
tist’s display at the Milch Galleries} 





next week, will be shown to friends viol 


Mrs. Hammond at a tea at her home 
on Feb. 15. 

Ellen Chase is painting a number 
of portrait commissions in her new 
studio at 157 East 72d St. 

Clara Ruge gave a talk on 
and Versatility in American Art” at 
the Municipal Art Gallery in the 
Washington Irving Building on Sun- 
day last 

Karl 


“Beauty 


Anderson has been spending 


half his time at Wilmington, Del., and | U, 


has painted eleven portrait commis- 
sions in his studio there. 
Horatio Walker, whose home is in| 








| Young-Hunter held a 


Barry Faulkner will hold an exhibi- 
tion, his first shown in several years, 
at the Jacques Scligmann Galleries, 
under the direction of Marie Sterner. 
The exhibition, which will consist of 
decorated screens, will open Feb. 18. 

Walter Griffin is returning within 
the month to France to resume his 
painting. Eleven out of the thirteen 
canvases shown at his exhibition ait 
the Rehn Galleries were sold. 

John Young-Hunter has returned 
from a trip to St. Louis, where he 
painted a portrait commission. Mr. 
successful ex- 
hibition in Toledo. 

Frank Tenney Johnson’s painting, 
“Silent Night,” was the first picture 


|sold on the opening day of the exhi- 


bition of the Allied Artists on Feb. 7. 








The subject is a moonlight scene of 
two horses. 


Loren Barton will sail in March for 
a spring and summer in Europe. 

Leon Gaspard has sold his house at 
Taos, N. M., preparatory to going 
abroad. 


_ Lucy Perkins Ripley has been mak- 
ing a portrait head of Lilian Gish, the 
movie actress, and a small full-length 
figure of Dorothy Gish, her sister, 

Theresa F. Bernstein is in Philadel- 
phia, where she is completing a por- 
trait commission begun before her ill- 
ness last spring. 

Isabel Cohen has taken a new 
aa in the Colonial, 39 West 67th 

t. 

Fabio Mauroner, probably the best- 
known etcher of Italy, will open an 
exhibition of etching of Italian sub- 
jects at the Ehrich Galleries the mid- 
dle of the month. 

Clara Ruge delivered a talk on the 
“Versatility and Beauty of American 
Art” in the Municipal Art Gallery, 
40 Irving Place, where the exhibition 
of the Association for Culture is be- 
ing held. 

Louis Rosenthal, formerly of Balti- 
more, has taken a studio at 124 W. 
58th St., where he is showing minia- 
ture sculpture. 

Richard Ederheimer, who recently 
returned from a sojourn abroad, has 
taken a new studio at 140 W. 57th St. 

Armin Hansen, who went to Phila- 
delphia for his exhibition at the Art 
Alliance, started for his California 
home last week. He took the coast- 
wise trip to New Orleans. 

The Kraushaar Galleries are plan- 
ning a memorial exhibition of the 
work of the late Maurice Prender- 
gast, which will open about the middle 
of February. 

Robert J. Cole, formerly the art 
critic of the Evening Sun, has been 
appointed critic of the art section of 
the Morning Telegraph. 

Glenn Newell talked on the radio from 
Station WEAF on the evening of Feb. 
11, his subject being “American Artists.” 

Elizabeth Searcy’s water colors, which 
were shown at the Anderson Galleries 
in November, were invited to the Del- 
gado Art Museum in New Orleans 
where they are now on view. 





Museum Installs Murals 


The murals painted by members of 
the National Arts Club representing 
the history of New York, which were 
purchased by James Speyer for the 
Museum of the City of New York, as 
announced in THe Art News last 
week, are being installed and will be 
on public view by Feb. 21. A private 
view will be held on Feb. 20. Mr. 
Speyer is also loaning his portrait of 
Washington by Stuart, which, with 
various Washington relics, will be 
shown during the week. The Stuart 
portrait was painted in 1795 and is a 
three-quarter view of Washington in 
uniform. The Museum is located in 
Carl Schurz Park at 88th St. and East 
River. 
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IMPORTANT EXHIBITIONS AT THE 


ANDERSON GALLERIES 


{MITCHELL KENNERLEY, PREsIDENT} 


TAPESTRIES 
MARBLE SCULPTURE 


RARE OLD VELVETS, BROCADES 
& EMBROIDERED FABRICS 


| FURNITURE, 
l ANTIQUE BRONZE & 
il ANTIQUE PERSIAN & CHINESE RUGS 


MICHAEL 





CHINESE PORCELAINS, PAINTINGS 
& OBJECTS OF ART 
FROM THE COLLECTION OF THE LATE 


DREICER 


NEW YORK 
Montreal, is moving into a new studio | , TO BE SOLD BY ORDER OF 
at 37 East 57th St., where he willl @ 
spend the remainder of the season. MRS. JARDINE BELL WHYTE 
Alexander Bower is in the Balaeric LONDON, ENGLAND 
Islands, where he will paint until next [FORMERLY MRS. MICHAEL DREICHER} 
summer. rn 
Arthur B. Davies, who painted f FROM THE COLLECTIONS OF 
water colors of the Chateau country MR. EUGENE GUERIN MR. J. N JAROS 
in France last summer, is planning an VALLON, ARDECHE, FRANCE PARIS, FRANCE 
exhibition of them at the Ferargil HF AND OTHER COLLECTIONS 
Galleries. j 
Pisin (To be sold by order of the various owners and estates 
Ps) Se eee Friday, Saturday afternoons, February 20, 21, at 2:30 
| a — - 
R PO 
. . . (| 
Engravings Etchings IMPORTANT 
Woodcuts Drawings SCREENS & KAKEMONOS 
by L, THE PROPERTY OF 
OLD MASTERS MR. SUMNER WELLES 
DURER REMBRANDT | yi onan a = 
OSTADE SCHONGAUER f SS 
LEYDEN MECKENEM, etc. THE METROPOLITAN MUSEUM OF ART, NEW YORK 
(To be sold by order of Mr. Wells, 
Hollstein & Puppel : Saturday afternoon, February 21, at 20’clock 
Berlin W.15 Meinekestrasse 19 || SALES CONDUCTED BY MR. F. A. CHAPMAN AND MR. A. N. BADE 
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YEARS OF DISCRETION 
At the threshold of its centennial 
celebration, the National Academy of 
Design pauses to consider ways and 
means for fittingly marking the event 
policies and pro- 
of its jour- 


and to inaugurate 
cedures for the next stage 
In the largeness of their posi- 


ney. 

tion the directors of the Academy 
have invited frank criticism and ad- 
vice of the professional business world 
and of the men and women who com- 
prise that august body called “the 
critics.” It is plain that the Academy 


seeks honestly to frame new measures 
shall its corporate 
which shall rekindle the inter- 
Having 


which reanimate 
being, 
est of its alumni and friends. 
now the prestige of a centennial to 
its credit, the Academy quite rightly 
feels that its place in the community 
should be with more power. 

There is little reason to believe 
that, having reached these years of 
discretion, the National Academy of 
Design is going to change its spots to 
any great extent. Yet while its heart 
is glowing with pride, 
much may be accomplished if the 
matter be gone about with tact and 
good will. While the grand coast-to- 
coast retrospective exhibition of mem- 
bers’ work is to be the outstanding 
event of the centennial celebration, 
the real purpose behind the trumpet- 
ing and flourishes is to put the whole 
organization on an endowment foot- 
ing, with greater scope in its art 
school and in its service to the com- 
munity at large. 

As everyone knows, our Academy, 
like all other academies, is the main 
stronghold of the conservatives, and 
its policies, like the policies of most 
human organizations, not free 
from personal sense and party pres- 
sure. But it has served the com- 
munity through one hundred years as 
faithfully as it knew how, and given 
many artists the help and support they 
needed. Now the Academy is turn- 
ing to the outside world for assist- 
ance. It has engaged business men 
to consider its problems from every 
possible angle. It has invited the crit- 
ics to assist in the work in hand. 
Here is indeed an opportunity for co- 
Operative action. 

There has been plenty of destruc- 
tive criticism heaped on this institu- 
tion during the latter part of its ca- 
reer. Letting other academies be 
academies and looking ahead to 
the real needs of the day, there is a 
splendid chance for getting together 
and making this centennial a memor- 


pardonable 


are 


only 


able occasion. Like the great cathe- 
dral about to raise its towers in our 
midst, the Academy stands ready to 





add to its solid base a fitting super- 
structure. The call to action is about 
to be sounded, and the plans for the 
rallying of the people to its side next 
autumn to share in its big birthday 
celebration are taking shape. Let the 
festal preparations proceed apace, but 
let not the opportunity to help reani- 
mate the Academy and extend its use- 
fulness be overlooked in the process. 


BUILDING THE CATHEDRAL 

Artists are disposed to find it easier 
to think in broader than the 
humanity, for their work has 
that relates it to all 
and to all people. 


terms 
rest of 
an aspect time 
Sectional and par- 
tisan barriers of dis- 


For 


many kinds are 


carded by them as immaterial. 
that reason artists in other cities than 
New York will no doubt be interested 
in the efforts of their compeers in this 
community to raise a sum sufficient to 
build the Cathedral of St. 
John the Divine as \a part of the gen- 
eral campaign to 
$15,000,000 for the 
tion. 


Professor A. D. F. 


one, bay in 


create a fund of 


Cathedral’s comple- 


Hamlin of Co- 
lumbia University is at the head of a 
group of painters, sculptors, architects 
and artist-craftsmen who have 
teered to the 
according to 


volun- 
necessary sum, 
the estimate of 
is in the neighborhood 
of $200,000. Artists in other parts of 
the who desire to be identi- 
fied with this particular phase of the 
building will find a welcome for their 
contributions 


raise 
which, 
the architect, 


country 


with Professor Hamlin. 


The Cathedral of John the Di- 
vine is to be the third largest in the 
world and will be comparable with 


Milan, Seville 
Duomo in 


and Cologne 
Florence. 


these 


those of 
and the In con- 


trasting it with particular edi- 


fices, Professor Hamlin says that the 
nave designed by Ralph Adams Cram, 
for the 
“is a better design 


who is architect completion 


of the Cathedral, 
both in proportion and detail, while in 
structural 


organization it is more 


original, more daring and more log- 
ically worked out than any of the 
four; it is perhaps superior to any 
medieval church whatever.” 

One of the supporters of the cam- 
paign in New York is Ed Wynn, who 
offered the receipts of his play, “The 


” 


In making 
that he 
Hebrew 


Grab Bag,” to the 
the offer he 


because of 


cause, 
remarked might, 
his extraction, 
amaze some of his friends in helping 


to build an Episcopalian church, but 


as a member of both the Catholic 
Actors Guild and the Hebrew Actors 
Guild he was “perhaps a little too 
broad minded.” If people in other 
cities thought as little of territorial 
boundaries as Mr. Wynn of credal 
and racial demarcations the result 


would be splendid indeed. 


Artists Seek to Raise $200,000 
for the Cathedral of St. John 


Painters, sculptors, architects and 
artist-craftsmen are aiding in the 
drive for $15,000,000 for the comple- 
tion of the Cathedral of St. John the 
Divine. Under the chairmanship of 
Professor A. D. F. Hamlin of Colum- 
bia University they have pledged 
themselves to raise funds for the 
building of one bay of the Cathedral, 
which the preliminary estimates of 
the architects put from $150,000 to 


Art News from 


$200,000. 


A letter to THE 
Charles R. Lamb, who is head of the 
artist-craftsmen, says, in part: 

“To do this they must ask the sup- 
port of those clients, friends and asso- 
ciates who, appreciating what they de- 
sire to accomplish, may aid them in 
having such accomplishment realized 
at an early date. Art lovers who 
would wish to see in the completéd 
Cathedral a fitting companion to the 
great old buildings of the Old World 
will send their contributions direct to 
Professor A. D. F. Hamlin, Depart- 
ment of Architecture, Columbia Uni- 
versity, New York.” 


Luxor Treasures to Remain in Egypt 


LONDON—The terms under which 
Mr. Howard Carter will resume work 
at Luxor exact the waiving of his 
claim to half the value of the antiqui- 
ties discovered in his excavations. The 
Countess of Carnarvon, it is under- 
stood, cannot exercise any right either 
over the finds, but it is tacitly under- 
stood that the Egyptian government 
will, at its discretion, offer her a 
choice of certain of the relics, of 
which duplicates are forthcoming. 





National Gallery Acquires | a Tintoretto 


“PORTRAIT OF 


LON DON—When 


balance 


there hung in the 
the possibility of raising funds 
for the purchase on behalf of the Na- 
tional Gallery of the portrait by Tinto- 
retto of Vincenzo Morosini, its impor- 
tance was urged by the eminent author- 


ity on Italian art, Mr. Roger Fry, who 
did not hesitate to write of it as fol- 
lows: 


“This portrait is in my opinion one 
of the most desirable acquisitions for | 
the National Gallery that have presented 
themselves of late years. Among Tinto- 
retto’s portraits I know of none finer or 
even as fine as the example now offered 
to the nation.” 

The late Sir Claude Phillips said of 
the work that “of all Tintoretto’s great 
presentments of men and women, none 
surpassed this in beauty, power or 
preservation.” Other critics were equally 
unstinted in their praise and apprecia- 
tion, while for once painters, professors 
and public officials were at one with the 
press. 

And so, bit by bit, by means of small 
contributions and larger donations, the 
sum of £14,000 was gradually collected 
and the important masterpiece purchased 
from Messrs. Agnew, who, with charac- 
teristic generosity, in-order to facilitate 
its transference to the nation, made a 





VINCENZO MOROSINI” 


Courtesy of Thomas 





| black-and-white 





By TINTORETTO 


Agnew & Sons 





concession of £2,000 on the £16,000 which | 
would have been its purchase price to | 
any other buyer. 

In the French idiom, 
picture sautent aux yeux. 
profound art education to appreciate at 


a glance the mastery, the dignity, the 
vigor of the painting. Such qualities 
make themselves apparent even in a 


reproduction, and even 


| something of the remarkable richness of 


color and balance of tone can be gleaned 
from the same source. The splendid 
modeling of the aristocratic, though 
careworn, face; the beauty of the flesh 
tints and of the hair, are thrown into 
exquisite relief both by the deep brown 
curtain at the back and the rich red and 
gold of the senator’s robes. 

The glow of a Venetian sunset irra- 
diates the whole and is suffused over the 
greens and blues of the tender land- 
scape in the background. Whether 
viewed from the angle of technique, of 
decoration or of a purely human docu- 
ment relating to one of a line of great 
historical figures, the portrait is emphat- 
ically one which it was a national duty 
to secure. So great was the feeling on 
the matter that, had not public subscrip- 
tions been forthcoming, private individ- 
uals were prepared to come forward to 
supply deficiencies. —L. G.-S. 








ACADEMY ANNOUNCES 
BIG CENTENNIAL PLAN 


To Hold Its Great Anniversary Show 
from Coast to Coast—All Ex- 
hibits Hereafter May Be Free 


What is announced as “ 
exhibition of a 
planned, 


the greatest 
nation’s art ever 
in this or any other coun- 
try,” will be staged next winter by 
the National Academy of Design in 
celebration of its 100th anniversary. 

Opened under the patronage not 
only of the Federal government, but 
that of states, municipalities and a 
score of affiliated art organizations 
extending across the continent, this 
exhibition will be representative of 
American painting, sculpture and 
architecture for the last century. It 
will include the finest work of mod- 
ern artists and also the most repre- 
sentative works of Academicians of 
earlier generations. 

Under the plans now being perfect- 
ed by committees of the National 
Academy in this city, the exhibition 
will open in November in Washing- 
ton. This event will be attended by 
ceremonies in which the President will 
participate. Representatives of every 
section of the United States will be 


present. Art envoys from Europe and 
South American countries will take 
part. This great collection of can- 








vases, sculpture and_ architectural 
models will be shown first at the Cor- 
coran Gallery of Art. 

From Washington the exhibition 
will be brought directly to New York. 
Here it will be shown either en masse 
or in a series of presentations which 
will follow each other in quick succes- 
sion in the three galleries of the Fine 
Arts building at 215 West 57th St. A 
large citizens’ committee and _ other 
committees representing the state, the 
city, the Board of Education and 
other groups will work with the Acad- 
emy. In its historical and sentimen- 
tal aspects, the work of the Academy 
is so closely associated with the de- 
velopment of the city during the last 
century that the exhibition will have 
a direct and many-sided interest for 
every New Yorker. 

From New York it is being planned 
to send the Centennial Exhibit across 
the continent, giving art lovers in 
every large city from New York to 
San Francisco an opportunity to see it. 
Officials of the Academy expect that 
Pittsburgh, Cleveland, Chicago, St. 
Louis, Kansas City and Denver will 
be among the cities which will wish 
to have views of this “century of art.’ 
Other cities will also be considered. 
There will be an educational campaign 
to acquaint the public with each step 
in the plans. 


Coincident with the Centenary cele- 
bration, the Academy plans the 
launching of a new and extensive pro- 


| Cox, 


: |W, Ranger, 
the merits of the | 
It requires no | 





gram of service to artists and the 
general public. It will attempt to in- 
crease interest in art by making all 


its exhibitions free to the public. To 
ease the burden upon the artist ir 
hopes to take over all the expenses 


involved in the transportation of art 


objects to and from exhibitions. In- 
stead of confining its exhibitions to 
two a year in New York City, it is 
believed that the great interest 


aroused by the Centennial will justify 
the annual sending of collections to 
other cities. 

Foremost among the new projects 
will be the development of its schools 
at Amsterdam Ave. and 109th St. 
More lectures, extra classes, better 
equipment, and additional scholar- 
ships are necessary. Funds are also 
needed for the support of poor stu- 
dents while studying. Summer travel- 
ing scholarships are also needed to 
enable students to become familiar 
with works of art in museums abroad. 

The National Academy of Design 
claims to be the oldest art organiza- 
tion in America conducted exclusively 
by artists. It is the successor to the 
first art institution in New York. This 
association was formed in 1802, and 
was known as the “New York Acad- 
emy of the Fine Arts.” It held its 
first exhibition in a building formerly 
used as an almshouse in Chambers 


St., opposite the present City Hall 

The Pennsylvania Academy of the 

Fine Arts was formed 120 years ago. 
In 1825, seceding students of the 


New York Academy formed the “Na- 


tional Academy of the Fine Arts of 
Design” and chose from their number 
hiteen members. The fifteen later 


elected fifteen other members, all resi- 
dents of New York. These thirty ar- 
tists incorporated as the “National 
\cademy of Design.” Samuel F. B. 
Morse, who became famous as the in- 
ventor of the telegraph, was its first 
president. 


Among the men who have helped 
maintain the high standards of the 
Academy and who have contributed 


materially to the development of its 
aims are the following Academicians: 
Edwin A. Abbey, Ralph A. Blakelock, 
William Gedney Bunce, William M. 
Chase, Frederick E. Church, Kenyon 
George de Forest Brush, Samuel 
Coleman, Frank Duveneck, Thomas 
Eakins, Charles L. Ellioti, Winslow 
Homer, Henry Inman, George Inness, 
John La Farge, Charles F. McKim, 
Francis D. Millet, John S. Sargent, J. 
Francis Murphy, Rembrandt Peale, 
George B. Post, Howard Pyle, Henry 
Albert P. Ryder, Augus- 
Abbott H. Thayer, 
(). A. Ward, J. Alden 
Alexander H. Wyant. 


tus Saint-Gaudens, 
Elihu Vedder, J. Q 
Weir and 


|New Type of Egyptian Sculpture 


Found at Giza by Harvard Men 


\ cablegram to Jhe New York 
Times from Cairo says that after re- 
moving 30,000 tons of debris, the Bos- 
ton-Harvard expedition has uncovered 
the greater part of the royal cemetery 
of the IVth dynasty (2,900 B. C.). 
The bases of the pyramids of Cheops, 
and of the queens, and of the mortu- 
ary chapels of the princes have been 
disengaged. 

“On walls are skillfully carved re- 
liefs on many of which the paint is 
still intact. At one end are shown 
men engaged in sport, women danc- 
ing, men playing chess and women 
playing harps and other instruments. 
At the other end are four scenes, very 
rare at this period, of men and women 
weeping, wailing and tearing their 
hair. 

“The gem of the whole find is, how- 
ever, a stele in the centre of the right- 
hand wall above the offering stone. 
This, which like the rest of the in- 
terior of these two tombs is of lime- 
stone, colored to represent granite, is 
made so as to appear to be a deli- 
cately molded table let into the wall 
of the stele. The rock beneath the 
lower edges has been hollowed out in 
the form of a rectangular niche, and 
in this niche the upper part of Iduw’s 
body is carved life size as if it were 
emerging from the rock, coming from 
the tomb with hands outstretched be- 
fore him, the palms turned upward in 
readiness to receive the offerings 
which the priests periodically placed 
on the offering stone in front. 

“What adds to the attractiveness of 
the figure, which is fairly well pre- 
served, is the expression of happy ex- 
pectation on the face. The concep- 
tion entirely harmonizes with Egyp- 
tian beliefs, but its representation im 
this form is a new and astonishing 
departure from the formalism 0 
Egyptian art, breaking with tradition, 
which might seem natural in a new 
but not in an old empire.” 





Diirer’s “Adam and Eve” Discovered 


VIENNA—The former director of 
the Albertina, Dr. I. Meder, has been 
successful in discovering the first 
state of Diirer’s famous engraving; 
“Adam and Eve,” which until the pres- 
ent had escaped the notice of Durer 
investigators. The print belongs to 4 
Swiss private Diirer collection, and is 
an especially clear and fresh prool. 
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It must be something of a relaxa- 
tion for a fashionable portrait painter 
to experiment at times upon his own 
presentment as a variation on that of 
who have their own views as 
to the impression that they should 
create in paint and canvas. Possibly 
that is why Sir William Orpen has 
given us such a considerable number 
of self-portraits, drawn in a variety 
of styles and characterizations. The 
self-portrait that he is exhibiting at 
the Royal Society of Portrait Paint- 
ers at Burlington House is intended 
for the Uffizi Gallery in Florence and 
1s a piece of work which should fitly 
take its place among the other self- 
presentments of the famous painters 
of the world. It has a curiously mod- 
ern sense of humor, such as Sir Wil- 
liam probably finds himself as a rule 
obliged to suppress, and has in its 
choice of yellow dressing wrapper and 
knotted head kerchief a suggestion of 
some XVIIIth century worthy. The 
spectacles pushed up onto the fore- 
head, the brush held before the face 
as if to appraise proportions, the quiz- 
zical expression of the eyes—are all 
in the same vein of intimate raillery; 
the brushwork is as sure as ever and 
the mellow color is not the least of 
its attractions. Another self-portrait 
of interest in the same show is by 
Howard Somerville, painted in his 
studio with a model in the back- 
ground. It is an unflinching piece of 
work, Scotch in the way that Raeburn 
was Scotch, evading nothing and tak- 
ing the plain statement of fact as an 
essential in portraiture. 

As is usual at these shows, some of 
the older work of members is exhib- 
ited alongside the new. Hence some 
early Sargents, notably his portraits 
of the Duke and Duchess of Con- 
naught, whose elegance of treatment 
is not dimmed in the least by the 
proximity of the more modern works. 
Why not a self-portrait by Sargent 
for transmission to posterity, and why 
not a gallery in London correspond- 
ing to that in the Uffizi, given over 
to auto-portraits? If only every Acad- 
emician, instead of presenting a di- 
ploma picture to the Diploma Gallery, 
should paint his own features as a free 
gift, what a far more interesting col- 
lection we should thus acquire! 

What the discovery of the “philoso- 
pher’s stone” was to the alchemist of 
the middle ages, the establishment of 
an antique business in the States is 
today to the adventurous dealer on 
this side. An interesting story has 
been told in the courts during the last 
few days in connection with alleged 
thefts of antiques from a certain Cap- 
tain Claude Lowther, who, it appears, 
conceived the idea of exporting goods 
to America in conjunction with Lord 
Wimborne and under the name of the 
Old World Trading Company. Colonel 
Lowther having himself inherited a 
goodly quantity of works of art and 
being himself a good judge, all might 
have been expected to go well with 
him in his business. But a newcomer 
is not always welcomed and it was 
not very long before the enterprise 
had to be abandoned. Dick Whitting- 
ton began by dreaming that the 
streets of London were paved with 
gold, and if those of New York gleam 
similarly in the imagination of the 


sitters 





uninitiated, the awakening is often 
speedy. 

Miss Hester Frood’s work has often 
been seen at the Grosvenor Galleries, 
144 New Bond St. (Messrs. Colna- 
ghi’s), among miscellaneous exhibi- 
tions of drawings and etchings, but 
never before has one had an oppor- 
tunity of arriving at an estimate of it 
en masse. Now there is being held 
there a show of nearlywa hundred ex- 
amples of her extremely delicate and 
individual art, and exceedingly pleas- 
ant is the impression which it leaves 
behind. When, however, one employs 
the word “delicate” in connection with 
it, one must not be supposed to de- 
note any of that finnicky love of de- 
tail that it so frequently stands for, 
especially in the case of a woman ar- 
tist. On the contrary, Miss Frood 
has a supreme faculty for eliminating 
detail wherever it fails to build up 
and develop her central theme. The 
name of Sir D. Y. Cameron is at once 
suggested by her work, and it is by no 
mes surprising to learn that she was 
for some time this eminent landscap- 
ist’s pupil. But the masculinity of 
Cameron 1s curiously transmuted into 
femininity in Miss Frood’s drawings, 
though it loses little of its strength 
in the process. Her sense of rhythm 
stands her in good stead when it is 
the flow of a river, the scudding of a 
cloud, or wind-swept trees. 

An attempt has been made by one 
of the smaller galleries (namely, the 
one that tried the “30-Guinea Exhibi- 
tion” and found it such a success that 
it is inaugurating a second on the 
same lines) to introduce the evening 
opening in place of the afternoon one. 
Men who can ill afford to leave their 
business during the day to look at pic- 
tures will doubtless take the oppor- 
tunity which the evening view gives 
them, while both sexes, having donned 
the festal garb of dinner attire, may 
discover that this brings with it 
greater alacrity to open purse-strings. 
The great “catch” about the 30-guinea 
idea is that unless very carefully su- 
pervised it may encourage our “well- 
knowns” to bring forth their inferior 
and unsalable work and make the 
show a means of ridding themselves 
of it—a state of affairs which would 
soon discredit the enterprise. 

I hear that an American collector 
has bought the portrait of the Duchess 
of Rutland with Lady Diana Duff 
Cooper, by Edward Hughes, which is 
now on view at the Raeburn Gallery 
in Duke St., S. W. A colonial gallery 
has acquired the same artist’s portrait 
of Queen Alexandra, to be seen at 
this gallery. —L,. G.-S. 


ROME 


Mr. Lawrence Stevens, third-year 
man at the American Academy in 
Rome and one of the most talented 
of the young artists working there at 
present, is just setting out to work 
on the granite with his model for a 
soldiers’ monument. When the Ameri- 
can Battle Monuments Commission 
passed through Rome a few months 
ago they visited the Academy, and 
were especially struck with Stevens’ 
work. The work is conceived on the 
heroic plane. It will probably be set 
up eventually in some battlefield of 
France. 

It is now certain that there will be 
a Gordon Craig room at the forth- 
coming Rome Biennial. —E. S. 
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BERLIN 


Ih search of a refuge from the dead 
level of mediocrity prevalent in the ma- 
jority of contemporary art exhibitions in 
this town, I fell into Messrs. Glenk & 
Worch’s exhibition rooms of East Asi- 
atic art on Unter den Linden. At 
once I was captivated by the particu- 
lar beauty of this art, which in all its 
premises is so entirely different from 
Western creations. Among the su- 
perb specimens is a sauce dish of the 
Kang-he period of extraordinary size, 
having a ground of powder blue and 
a gold brocade pattern. A very large 
jardiniére is of the Ming time, and so 
is a garden seat, richly ornamented 
and designed. A pair of dogs of Fu, 
the emblems of peace, of tranquillity 
and happiness, are very beautiful spec- 
imens in stone carving. A marble 
head is of unusual depth of expres- 
sion, the figure of a goddess dated 
about 1000 A. D. displays unfaltering 
instinct for modeling and line. 

I also enjoyed very much several 
exquisite paintings at Bottenwieser’s. 
A comparatively large “Descent from 
the Cross” by a follower of Giotto, 
probably Nicolo di Pietro Gerini, of 
about 1390, is in a splendid state of 
preservation. It may be difficult to 
find on the market another such 
splendid example of this period. 

The museum directors of the Rhine 
and Ruhr district show increasing ac- 
tivity since the liberation of this part 
of Germany from the French occu- 
pation. The directors at Diisseldorf, 
Dortmund, Duisburg, Elberfeld and 
Barmen made several important ac- 
quisitions at the last great auction 
sales in Berlin, and the opening and 
reorganization of art galleries has 
taken place in these towns. _ Dort- 
mund, possessing a very important art 
and crafts museum, which has been 
put together by Professor Baum, plans 
to erect an art gallery. In Duisburg 
a Museum of Fine Arts has been 
opened, due to the efforts of the So- 
ciety of Friends of the Museum. 

The Flechtheim Gallery of Berlin, 
which has a branch office in Diissel- 
dorf, has always a stimulating effect 
on the art life in other cities. Sev- 
eral very interesting exhibitions are 
due to the activity of this gallery, 
among which a show of still-lifes by 
contemporary artists is especially well 
chosen. The exhibitions at Barmen 
and Elberfeld, the two industrial sis- 
ter towns, are taking a highly impor- 
tant place. 

It is notorious that the inventory 
of valuable works of art in Germany, 
taken up in 1920 in order to prevent 
their exportation, is incomplete and 
erroneous. On behalf of the minis- 
try for internal affairs, a commission 
of scholars and experts, among whom 
are Dr. Von Bode, Dr. Von Falke, Dr. 
M. I. Friedlander and Dr. Redslob, 
will now revise this list, which will 
gain additional importance through 
comprising also the private posses- 
sion of princely families in Germany 
and especially in Prussia. —F. T. 
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MADRID 


From time to time, the Duke of Alba 
contributes to the history of art with 
some valuable publication. Last year he 
published in facsimile the famous Bible 
of the House of Alba, but the entire 
edition was at once bought up by a 
London firm. A few days ago there 
appeared in the bookshops of Madrid 
the catalogue of his collection of minia- 
tures. It is a beautiful volume, perfect 
in every detail: the reproductions are of 
the highest degree of excellence and the 
text has been ably written up by Sefior 
Ezquerra del Bayo, the leading author- 
ity on the subject. The miniatures, dat- 
ing from the XVIth century, include 
portraits of the highest historical and 
iconographical interest, and are the work 
of the leading miniature painters of each 
period. 

Luis Huidobro is showing seventy- 
four sketches in oils at the Fine Art 
Club. He is a frequent exhibitor at the 
official shows, and has obtained many 
distinctions. He is appreciated as a 
colorist, and often depicts various as- 
pects of popular life in Madrid. 

The landscape painter Joaquin Sunyer 
is exhibiting at the Society of Art 
Friends. His art has been unanimously 
praised. 

In one of the galleries of the Museum 
of Modern Art are displayed works of 
the members of the Special School of 
Painting who were pensioned by the 
Ministry of Fine Arts last summer in 
the Monastery of El Paular, in the 
province of Segovia. This is the third 
exhibition of its kind. Many sales were 
effected on the opening day, which was 
attended by the undersecretary for the 
fine arts. —E. T. 


LEIPZIG 


Othon Coubine, Moravian by birth, 
but living in a little village in Prov- 
ence, is exhibiting in the Kunstverein. 
There has rarely been an occasion to 
enjoy his art in Germany, and one re- 
grets to see only his graphic works. 
These prints are imbued with the 
peaceful, bucolic atmosphere, the se- 
renity and beauty of the Provengal 
landscape. 

Among portrait busts, shown in con- 
junction, are a number of sculptures. 
By Leistner is a colossal head of the 
late sculptor, Max Klinger. Pfeiffer 
and Andreas are also represented. 





LOS ANGELES 


The exhibition of work done by 
Viennese children under the direction of 
Professor Cizek is shown during Febru- 
ary at the Los Angeles Museum of His- 
tory, Science and Art. This exhibition 
is being circuited among the galleries 
of the Pacific Coast under the auspices 
of the Western Association of Art Mu- 
seum Directors. 


In addition to circuiting numerous 
small exhibitions, including the Maur- 
ice Sterne, the Joseph Pennell-Childe 
Hassam collection of etchings and water 
colors, and the Storey-Thater exhibi- 
tion of hooked rugs and decorative pan- 
els, the Association has assembled its 
own third annual exhibition of Selected 
Work by Western Painters, comprising 
current canvases from artists at all im- 
portant centres in the West. It has also 
assembled for the first time an exhibi- 
tion of Western water colors from art- 
ists at Los Angeles, San Diego, San 
Francisco, Seattle and Denver. This 
exhibition has just closed at the Los 
Angeles Museum and has now started 
on a circuit of the member galleries, 
going first to the Oakland Art Gallery. 

The association has also made it pos- 
siblé for its member galleries to obtain 
the ninth annual exhibition of the Taos 
Society of Artists, which is now going 
from center to center in the West. Dur- 
ing the summer and autumn of 1925 it 
will bring to the Western territory one- 
half of the large Russian exhibition 
which was shown at the Grand Central 
Palace last spring. ; 


BREMEN 


The Print Room has an exhibition 
of paintings by Bremen artists, an as- 
sembly of distinction. An exhibition 
of old and modern sculptures ar- 
ranged in the Town Hall includes 
Romanesque and Gothic sculptures, 
examples of the German Renaissance 
and baroque style and a great num- 
ber of the best works of contempo- 
rary artists like Kolbe, Haller, Huf, 
Barlach and Lehmbruck, and also Ro- 
din and Maillol. This exhibition of- 
fered an opportunity of comparing 
sculptural techniques of the past and 
of the present time. Displays are also 
given by the Kunstverein and the 
Kinstlerbund, 
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WASHINGTON 


At the Phillips Gallery are now to 
be seen two newly acquired French 
masterpieces, “Revolution,” by Honoré 
Daumier, and “The Rocks at Ornans, 
Afterglow,” by Gustave Courbet. In 
the small gallery are examples of the 
work of Arthur B. Davies, Kenneth 
Hayes Miller, Charles Demuth, Mau- 
rice Prendergast, Edouard Manet and 
Puvis de Chavannes. 

At the Arts Club forty-six oils are 
displayed by Katherine Farrell, Laura 
S. D. Ladd, Edith Herrick Warwick, 
Lillian B. Meeser, Susette Keast, 
Elizabeth Washington and Kathryn E. 
Cherry. Two other exhibitions now 
at the same club are the sanguine por- 
trait drawings and silhouettes by 
Sarah E. Cowan, and the six oils of 
American and foreign landscapes by 
Paul V. Collins. 

Following a tea at his studio, Eben 
F. Comins has been showing a group 
of his portraits recently exhibited at 
the Ehrich Galleries in New York. 
He is now working on a portrait of 
Miss Ruth Hitchcock, daughter of ex- 
Senator Hitchcock. : 

At the Corcoran Gallery the exhi- 
bition of the cowboy paintings by 
Charles M. Russell continues. Mr. 
and Mrs. Russell have been in attend- 
ance. Opening Feb. 26 will be a dis- 
play of water-color paintings of flow- 
ers by William Fuller Curtis and etch- 
ings by Robert James Malone. The 
exhibition of the Society of Wash- 
ington Artists will open on March 7 
and will continue throughout the 
month. * 

A full-length portrait of a young 
woman entitled “Rose,” painted by 
Giuseppe Trotta, is temporarily on ex- 
hibition at Agasta’s. * 

—Ralph C. Smith. 


TORONTO 


A large number of A. Y. Jackson’s 
paintings are being exhibited at the 
art galleries of the Women’s: Art As- 
sociation. One of his paintings, ex- 
hibited at the British Empire Exhibi- 
tion, was afterwards purchased by the 
Tate Gallery. ice. 

Frank Johnston shows paintings at 
the Eaton Galleries. Among the most 
attractive are his outdoor sketches in 
the Lake of the Woods district. 

An exhibit at the Art Gallery of the 
Grange includes a large collection of 
the work of the Canadian Society of 
Graphic Art, which numbers nearly 
100 exhibitors. American paintings 
on view are by Frank Benson, Henry 
Golden Dearth, Walter Griffin, Childe 
Hassam, Robert Henri, George In- 
ness, Jonas Lie, Willard Metcalf, Her- 
man D. Murphy, Albert P. Ryder, 
Robert Spencer, George Wetherbee 
and Charles M. Young, from the per- 
manent collection of the Albright Art 
Gallery, Buffalo. There are also a 
number of paintings by Boston ar- 
tists, lent through the Boston Arts 
Club. These include work by Frank 
Carson, Theodore D. Coe, Carl G. 
Cutler, Felix A. Gendrot, George H. 
Hallowell, A. T. Hibbard, Charles 
Hopkinson, Eric Hudson, Jane H. 
Kilham, Ross Moffett, Gertrude Na- 
son, Carl J. Nordell, Harley Perkins, 
Charles H. Pepper, Theophile Schnei- 
der, Colin A. Scott, John Sharman, 
Lester Stevens and John Wharf. 

—A. S. Wrenshall. 


WILKES-BARRE, PA. 


Niccolo Cortiglia has placed on exhi- 
bition paintings of coal mines. The 
largest of the pictures is of the Pette- 
bone Colliery in Kingston, the four 
smaller studies being of the Haddock 
breaker in Luzerne, the Prospect Col- 
liery on the Susquehanna, the Forty Fort 
breaker in the hills of Forty Fort, and 
a night scene. 

The artist, who has been a resident of 
Wilkes-Barre for two years, also shows 
pictures which have been exhibited in 
Florence, Italy, and at the National 
Academy of Design in New York, in- 
cluding a Venetian subject. 


OSHKOSH, WIS. 


Etchings by Bertha E. Jaques are 
on display at the Museum. 


PHILADELPHIA 


At the Art Alliance are two exhibi- 
tions presenting a m@st unusual con- 
trast. In the east gallery are George 
Luks’ “The Breaker Boy,” with wan, 
bleached face; his “Fortune Teller,” 
also sinister, and “The Wrestlers,” 
which looks almost like the flayed ox 
of Rembrandt in its flesh tones. In 
the west gallery the vigorous, healthy, 
powerful canvases by Armin Hansen 
are shown. His marines are by turns 
abstract, fascinating in light, truly 
decorative. 

For a short exhibit in the gallery 
of J. E. McClees in the Art Alliance 
building there will be an exhibition 
of the sculpture, original models and 
sketches by Carl Augustus Heber. 

In Welsh’s Gallery “The Approach- 
ing Storm” by Elliott Daingerfield is 
on view with an exhibition of Zorn 
etchings. 

The Print Club, from Feb. 16 to 28, 
will exhibit etchings and aquatints by 
John Taylor Arms never shown be- 
fore in the United States. 

Johanna Boericke’s large exhibition 
of water colors at the Plastic Club 
began successfully with the sale of 
Judean and Alpine subjects. 

At McClees’ Gallery there is an ex- 
hibition of miniatures in wax by Ethel 
Frances Mundy. 

Dorothy Grafly gave a peripatetic 
lecture on George Luks at the Art 
Alliance Feb. 9. 

John Sloan spoke Feb. 11 to the 
Print Club on “George Bellows as | 
Knew Him.” 

In a recent exhibition of prints by 
Philadelphia artists in the Mulvane 
Art Museum, Topeka, Kan., etchings 
were sold by H. Devitt Welsh, Alex. 
A. Blum and James H. Fincken. 

At the Plastic Club are water col- 
ors of Palestine and Egypt by Jo- 
hanna Boericke. The notes are 
prompted by scenes of historic inter- 
est and are rendered with intelligent 
insight and lack of superficial color 
registrations. 

The portrait of Judge Abraham M. 
Beitler by M. H. Kevorkian has re- 
cently been presented to the Common 
Pleas Court No. 1 and Law Associa- 
tion by Harold B. Beitler, his son, and 
is now on view. 

The Philadelphia School of Design 
for Women and its Alumnae Asso- 
ciation will celebrate its eightieth an- 
niversary Feb. 20 by converting the 
old Edwin Forrest mansion into a 
representation of Venice. Lucile 
Howard is chairman of the decora- 
tions committee and Paulette van 
Roeckens in charge of entertainment. 

John J. A. Dixon has been re- 
elected a member of the advisory 
board of the Tiffany Foundation. 

A view of the art accomplishment 
of Henry McCarter is shown by a 
retrospective exhibition of reproduc- 
tions of his illustrations, paintings 
and other work of fifty years, now in 
the rotunda of the Pennsylvania Acad- 
emy of the Fine Arts, under the aus- 
pices of the Fellowship. 

—Edward Longstreth. 





SANTA FE, N. M. 


Will Shuster has exhibited the first 
paintings ever made of the now 
famous Carlsbad Cave, one of the 
wonders of New Mexico and of the 
world. The pictures are being dis- 
cussed as one of the most important 
exhibits of art ever shown at the New 
Museum in Santa Fe. There are eight 
of these pictures, occupying two al- 
coves at the New Museum. 


BUFFALO 


Sculpture and drawings by Cecil 
Howard are being shown at the AI- 
bright Art Gallery. 








Exhibition of Paintings by 
William Hurd Lawrence 
February 16-28 
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BOSTON 


The oldest inhabitant is unable to 
recall an art event engineered by a 
Boston dealer that has equaled the 
presentation at the Robert C. Vose 
Galleries of the paintings of Zuloaga. 
Nearly forty canvases, practically all 
of which were shown in New York, 
are on view, including the three that 
were purchased by Governor Fuller. 
The private view on Tuesday was pre- 
ceded by a luncheon to the artist by 
Governor Fuller at his Beacon St. 
residence, to which thirty guests were 
invited. Mr. Vose has captured the 
sort of show that one might have ex- 
pected to see only at the Museum of 
Fine Arts. 

Meanwhile the first exhibition of the 
Society of Boston Sculptors is a great 
success at the Museum. The students 
in the museum school are finding 
many fresh subjects for the sketches 
in these exhibits. 


Pictures by Maurice Fromkes are 
shown at the Boston Art Club. 
The pattern values of airplanes 


against the sky in landscape have been 
well examplified by Charles H. Wood- 
bury in his show at the Guild of Bos- 
ton Artists on view for a fortnight. 
“The World Flyers” is a magnificent 
landscape, painted at Portsmouth, N. 
H. The air tourists are to be seen 
across the upper reaches of a green 
evening sky, where the blue begins. 
Mr. Woodbury also shows several of 
his ocean paintings made in the West 
Indies. There are several groups of 
small paintings, and a group of etch- 
ings, which usually have the sea as 
motif. 

A comprehensive idea of the art of 
Chauncey F. Ryder may be gained by 
a visit to the Casson Galleries, where 
twenty-two of his paintings are being 
shown. Also on view are many of 
his lithographs and drypoints. A fas- 
cinating aspect of Mr. Ryder’s style 
is his vaporous handling of his skies. 
The showing of Zorns is continued at 
these galleries. 

Beginning Feb. 15, Fenway Court 
will be opened to the public as a 
museum, On Feb. 8 there was a pri- 
vate view for some 300 guests. 

A portrait of Lady Diana Manners 
by Leo Katz is of central interest in 
the exhibition of this artist’s work 
now on view at the Women’s City 
Club. 

On Feb. 16 a Fine Arts Carnival 
Ball is to be held by the Copley So- 
ciety, the Boston Society of Archi- 
tects and other local art organizations 
at Horticultural Hall, Boston. Cos- 
tumes dates previous to 1850 are spec- 
ified. It is hoped that proceeds from 
this ball can be used as part of a 
fund for the erection of a new studio 
building, which is badly needed in 
Boston, to be controlled by the Cop- 
ley Society. 

Water colors by Vernon Ellis are 
being shown at the gallery of Doll & 
Richards. 

Red-chalk portraits by 
Clark Pillsbury are being 
the Grace Horne Gallery. 

John Taylor Arms gave a talk at 
Goodspeed’s on the making of prints 
in connection with his exhibition at 
that gallery. 

Water color and oil paintings of 
“Our Own Home Birds,” done life 
size by Henry Carey Denslow, were 
shown at the Copley Galleries from 
Jan. 26 to Feb. 8. They attracted 
much attention. 

Water colors by Jean Jaques Haff- 
ner are being shown for a fortnight 
at the Copley Gallery. 

—Ernest C. Sherburne. 
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INDIANAPOLIS 


The eighteenth annual exhibition by 
Indiana artists and craftsmen at the 
Herron Art Institute will be held from 


March 1 to 29. Entries close the 20th. | 


In addition to the usual awards, a 
new prize of $200 will be given by 
Mrs. Hugh McK. Landon to the best 
painting, without regard to subject, in 
any medium, 

Robert Davidson, an Indianapolis 
student of sculpture in the Chicago 
Art Institute school, is represented by 
a life-size portrait head, “Katherine,” 
in the twenty-ninth annual exhibition 
by artists of Chicago and vicinity. 

Paul Stockdale, trained for three 
years in the Herron Art School, an 
“ex-service”’ student, was awarded 
third prize of $100 in the world-wide 
contest for a church poster, conducted 
by the Poster Advertising Associa- 
tion of Chicago. 

Wayman Adams’ recently 
portrait of the Rev. M. L. Haines, 
D. D., pastor emeritus of the First 
Presbyterian Church, is on display at 
the Lieber Galleries. 

—Lucille E. Morehouse. 
SALT LAKE CITY 

“The Watchman,” a panel picture of 
the entrance to Zion National Park, 
Utah, has been presented to the La- 
dies’ Literary Club by Louis A. Ram- 
sey, who executed the work some 
time ago. A companion picture, en- 
titled “Lady Mountain,” was pur- 
chased a short time ago by the 
Countess of York on her recent visit 
to Salt Lake City. 

A display of Utah talent is being 
seen at the B. Y. U. Provo, under the 
direction of E. H. Eastmond, pro- 
fessor of art at the university. The 
artists include B. F. Larson, J. T. 
Harward, J. B. Fairbanks, A. B. 
Wright, Lee Greene Richards, O. D. 
Campbell, Joseph Everett, Cornelius 
Salisbury, Nelson White and Joseph 
Russell. 

On his retirement, Governor Charles 
R. Mabey was presented with an oil 
painting, “The Three Patriarchs,” by 
John Ferry, the gift coming from 
the thirty-five officers of the National 
Guard. The picture was made in Zion 
National Park and is of three moun- 
tain peaks. —Fred L. W. Bennett. 


DENVER 


Water colors, oils and wood-block 
prints by Hiroshi Yoshida and other 
Japanese artists are on view at the 
Public Library. These works have 
been on a tour of Eastern museums. 

Enrico Licari, a sculptor from Sicily, 
has his studio at Chappell House. Signor 
Lacari has been made an instructor of 
the Chappell House Art School. 


GRAND RAPIDS 

A selected group of fifty paintings 
from the annual exhibition of Ameri- 
can art at the Chicago Institute went 
on view at the Grand Rapids Art 
Association, beginning Feb. 11. In- 
dianapolis and Muskegon are other 
cities in the itinerary of this display. 


MILWAUKEE 


Water colors by Emily Groom, done 
during a recent visit to Boston, are at 
the Art Institute until Feb. 14. Work 
by Walter Ufer is being exhibited dur- 
ing February. 


painted 





PITTSBURGH 
The Associated Artists of Pitts- 
burgh have elected Christ Walter 


president, J. C. Kilroy first vice presi- 
dent, and Clifford Bayard second vice 
president. 
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THE ART NEWS 








COLUMBUS 


The art section of the Columbus 
Woman’s Club, in the interest of the 
art school of the Gallery of Fine Arts, 
held a bridge party at-the Fort Hayes 
Hotel which netted enough money for 
six scholarships. 

The annual report to the trustees 
of the Gallery showed that 2,500 
school children had received educa- 
tional talks, according to their ages, 
on the transient exhibitions of the 
past year. The Columbus School for 
Girls, a private preparatory school, 
has set one day a month as Gallery 
day. The report showed that the Gal- 
lery had held twenty-four exhibitions 
of etchings, Barbizon drawings, Per- 
sian and Kashmir shawls, rugs, car- 
toons, and architectural plans. The 
Gallery gave several smokers to local 
business men on the occasion of spe- 
cial exhibitions. Ten city clubs held 
their meetings at the Gallery to ac- 
quaint their members with the work 
of visiting artists and heard lectures 
by local and visiting speakers. Plans 
are under way for a campaign for a 
modern museum building. 

Alice Schille of the art school fac- 
ulty is holding a one-woman show of 
water colors through the Middle 
West. Charles Rosen, also of the art 
school faculty, is one of the members 
of the spring jury of selection at the 
National Academy of Design. 

Bruce Wilder Saville has completed 
his “Doughboy,” which is the first 
figure of a group of bronzes for the 
Ohio Historical Society and which 
will hecome the central memorial fea- 
ture of a War Memorial room in the 
new wing of the State Archeological 
and National History Building. Mr. 
Saville and Erwin F. Frey were the 
only sculptors admitted to the Na- 
tional Society of Sculptors at their 
recent meeting. 

Jane Peterson has a one-woman 
show at the Z. L. White Galleries for 
the month, which includes Gloucester 
scenes and sketches recently done on 
her trip to Constantinople. 





BERKELEY 


An exceptionally fine exhibition of 
landscape paintings is being held in 
Haviland Hall on the campus of the 
University of California. This collec- 
tion of canvases by twenty-four Cali- 
fornia artists was made a year ago by 
the American Federation of Arts to 
bring the work of the California ar- 
tists before Eastern people. The 
traveling exhibition has been shown 
for periods of a month at Ann Arbor, 
Galesburg, Sioux City, La Crosse, 
Memphis, St. Louis and other cities. 
The paintings shown are by the fol- 
lowing artists: Franz H. Bischoff, Ar- 
min Hansen, Jean Mannheim, Hanson 
Puthuff, Guy Rose, Karl Yens, John 
Frost, Carl Oscar Borg, W. C. Watts, 
E. Roscoe Shrader, Orrin A. White, 
Benjamin Brown, Eugen Neuhaus, Al- 
son Clark, Elmer Wachtel, William 
Ritschel, William Wendt, Paul Lau- 
ritz, Aaron Kilpatrick, C. S. Price, W. 
H. Clapp and Albert Barrows. 

In the Print Room of the Berkeley 
League of Fine Arts, 2419 Haste St., 
is an exhibition of fifteen large etch- 
ings by C. H. Hammel, of Holland. 

Three canvases by Frederick Gray 
Ruthrauff, “The Housetops of Paris,” 
“Moonlight” and “Interior of the 
Chartres Cathedral,” have been added 
to the second annual exhibition of 
the Berkeley League of Fine Arts. 
These paintings, with works of Wil- 
liam Pratt, Lee Randall and other 
Impressionists, illustrated a lecture by 
Mrs. Jessie Fremont Herring, curator. 
There have been twenty-four sales 
from the present exhibition, many of 
them canvases by Laura Adams 
Armer. Mrs. Armer’s -work is both 
realistic and symbolical, based on the 
Indian legends. 

It is interesting to find among the 
many notable canvases at the Berke- 
ley League the work of seven artists 
of Provincetown. They are “Still 
Life” by Stella Johnson, “The Cap- 
tain’s House” by Tod Lindenmuth, 
“The Yellow House,” “New England 
Home” and “Old Fashioned Flowers” 
by Blanche Lazelle, ‘Fisherman’s 
Family” by Ross Moffett, “A Garden” 
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and “Girl Reading” by Sarah Monroe, 
“Children on the Beach” by Henrietta 
Dunn Mears, and “In Spain” by E. 
Ambrose Webster. —Nita C. Pratt. 
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Work by the Viennese school chil- 
dren of the Cizek School is now being 
shown in the San Diego Museum 
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under the auspices of the Friends of 
Art. Dr. Hannes Kollar, a_ repre- 
sentative of Professor Cizek, has been 
traveling with this exhibition from the 
3rooklyn and Metropolitan Museums 
to many of the most prominent mu- 
seums in the country. 

The San Diego Museum has been 
showing sculpture by Merrell Gage, 
who recently came here from Kansas 
| City. 

The Little Gallery is showing a 
group of small sketches by Maurice 
Braun, done in the environment of 
New York City during the autumn. 
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CLEVELAND 


The annual exhibition of the Cleve- 
land Society of Artists, at the Korner 
& Wood Galleries, has been attracting 
everyone interested in local art de- 
velopment, and they are many. 
Smaller paintings in brighter hues 
than those of a few seasons ago are 
the rule. Ferdinand Burgdorff’s fine 
oil, “The Cove” and William J. Ed- 
mondson’s brilliantly clear California 
landscapes, with several from the East 
coast and an example of F. C. Gott- 
wald’s Italian lake paintings, are 
prominent canvases. 

Ora Coltman, Stanley Dale and 
George Adomeit show varied views of 
Provincetown, harbor, village and 
dunes. Henry Turner Bailey in “The 
Ascending of the Morning” and “Joy- 
ous Morning” transcribes the beauties 
of early skies along the New England 
coast. William J. Eastman’s “Maine 
Woods” is strong in quality, the light 
low among the pines, and A. D. Ken- 
nedy and Dr. W. K. Kinnicut exhibit 
pictures of the summer sea. Wilbur 
L. Oakes, Norris Rahming, Gordon 
Barrick and T. H. Cooper are other 
landscapists well represented. John 
Szosz sends a Venetian oil, “Nest of 
the Gondoliers.” 1 

“The Swimming Hole” by Sheldon 
Clark, and a vigorous portrait by San- 
dor Vago are in pastel, and Frank N. 
Wilcox, Carl W. Broemel, Glenn 
Shaw, C. M. Lines, Howard B. Austin 
and Paul Shively show water colors of 
fine quality, painted along the Ohio 
River and in Bermuda and elsewhere. 
_ Childe Hassam will exhibit at the 
Gage Gallery next week, showing his 
classical adaptations in Montauk land- 
scape settings. 

At the Museum the annual showing 
of foreign paintings from the Car- 
negie Institute’s last display will be 
one of the season’s important events 
as usual. 

More than 100 Jewish artists from 
Chicago, New York, Philadelphia, 
Cleveland and elsewhere will show 
paintings, etchings and sculptures at 
the new Temple during the coming 
fortnight, and Arpad Kallos opens a 


portrait display at the Korner & 
Wood Galleries. —Jessie C. Glasier. 
BALTIMORE 


At the Baltimore Museum of Art 
an exhibition of paintings by E. Par- 
ker and Carl Nordell opened on the 
3d, to run until Feb. 25. 

Director Florence Levy has just re- 
turned from an extensive trip in 
which she studied the advantages of 
many of the museums of the country 
and their methods of serving the com- 
munity, and with a proper building 
now assured Baltimore art lovers look 
forward to greater activity than ever 
before not only in the matter of ex- 
hibitions but in community work 
along art lines. 

Water colors by Lilian Giffen were 
shown for two weeks at the Arundell 
Club. Says the American; “The studies 
of stormy skies and of sunsets in her 
most impressionistic manner, with 
their feeling of uncircumscribed free- 
dom, are the best things that she has 
shown. Except, perhaps, curiously 
enough, the dock studies that go to 
the other extreme. The docks, with 
their attendant ship spars, are deli- 
cately and carefully drawn with a mar- 
velous, meticulous attention to detail.” 


CAMBRIDGE, MASS. 


A small panel which for some years 
has been in the possession of Clarence 
M. Chase, an artist of Boston, is on ex- 
hibition at the Fogg Museum. It is at- 
tracting attention because of its artistry 
and its attribution to Bernardino Luini, 
Mr. Chase found the painting eighteen 
years ago, obscured by dust, in an auc- 
tion room in Boston, where it was pur- 
chased together with another work which 
proved to be worthless. There was no 
clue as to its origin, but on removing 
the dirt he found such beauty of color 
and modeling that he began to study the 
picture minutely, realizing that he had 
found a rare work. On the flute which 
the child is playing was discovered the 
inscription “B. M.,” together with the 
date, “1502,” the former being inter- 
preted as standing for “Bernardino, 
Milan.” 

NEW HAVEN 

The twenty-ninth annual exhibition 
of the New Haven Paint and Clay 
Club will open March 18 and con- 
tinue until April 8. Original works 
in oil, water color, miniature painting 
and sculpture will be shown. The 
jury of selection consists of Bancel 
La Farge, John I. H. Downes, Emily 
Monrad, Eurilda L. France and Eu- 
gene F. Savage. The hanging com- 
mittee is composed of Elizabeth K. 
Luquiens, Ethel Bennett Schiffer and 
Mr. Downes, and the jury of award of 


lor and John D. Whiting. Prizes of 

$100 each will be awarded to the best 

landscape and the best figure painting. 
HARTFORD 


The Wadsworth Atheneum is show- 
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MINNEAPOLIS 


Through the courtesy of Madame 
Zorn and private collectors in Sweden 
and the United States, a collection of 
fifty paintings by Anders Zorn has been 
assembled in this country, the first large 
exhibition of his work in oil and water 
color. It is at present being shown in 
the Minneapolis Institute of Arts, hav- 
ing been brought here from the Carnegie 
Institute. The exhibition was ushered in 
Scandinavian societies in the 
Swedish and Norwegian consulate and 
the state received. The pictures fill 
three galleries on the upper floor of the 
Institute building. 

Zorn’s genius was many-sided. He 
began as a sculptor, took up painting in 
water color and then in oil, and achieved 
his widest fame as an etcher. At the 
age of 21 he visited Paris, then London, 
and later Constantinople, Greece, Hun- 
gary, Italy, Spain, Algiers, Germany and 
America. He came to the United States 
in 1893 as the Swedish commissioner to 
the World’s Columbian Exposition and 
spent the winter of 1896-1897 here 
afterwards making at least six other 
visits to this country. He served twice 
as member of the jury of award at the 
Carnegie International, in 1900 and 1911. 
The people of the United States came to 
think of him, says the catalogue of the 
exhibition, as “Ambassador Extraordi- 
nary from Sweden,” and his comings 
and goings made for a sympathetic link, 
artistic and political, between the peoples 
of the two countries. 

In his work there is an opulence and 
naturalness, a paganism which tells of a 
wholesome joy in existence that is 
Zorn’s chief characteristic. 

A thick panel, 48 inches tall, painted 
by Cosimo Rosselli, has been added 
to the Early Renaissance room at the 
Minneapolis Institute. Though Ros- 
selli is not classed among the great 
masters of the period about 1500, his 
name is an important one among 
those of the minor artists. Rosselli’s 
importance rests on the fact that he 
represents the average of artistic 
Florence at a time when we are ac- 
customed to think there were only 
supreme painters — Leonardos and 
Michelangelos. The picture repre- 
sents St. Peter holding a key and a 
book. The panel was probably at one 
time a wing to a large altar piece, as 
is indicated by the unpainted margins 
on three sides and the outline of the 
drapery of another figure extending 
out to the left of the panel itself. 


DAYTON 
Paintings by Ben Foster, W. Elmer 
Schofield and Gardner Symons went 
on view Feb. 7 at the Art Institute, 
to continue until March 1. 
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Being Published 

THE WOOD ENGRAVED WORK OF 

TIMOTHY COLE 

By Rateu Cirirron SMITH 
U. S. NATIONAL MUSEUM 

A Biography and Check list, 140 
Warren paper, illustrated with 
wood engravings, bound in boards. Price 
$3.50, postage paid. Order from: Ralph 
C. Smith, Box 48, Penna Ave. Station, 
Wachineton. D. C. 
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At Saybrook, Cenn. 


Very large Studio, situated Town 
of Saybrook, Conn. All modern 
with large garage underneath. Also 
15 room house, all modern, English 
Type, surrounded by orchards. 10 
minutes’ walk to Bathing Beach. 
Ideal place for Art League to make 
their home all year round. This is 
an exceptional opportunity. Lease 
will be given. Also 6 room house, 
same vicinity, situated on same 
land. For particulars write 


S. SCHENKER, 904 Main S&t., 
Hartford, Conn. 
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Catalogs and enrollment blanks 
will be mailed on application 


Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 
Grand Central Terminal Building, New York 
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Hotel des Artistes, 1 west e7n 
Street. Studio Apartments: large, $1,000 
to $5,000; small, $2,000 to $3,000, Also 
small single rooms. Free cooking and 





ing early American furniture and iron- 
work loaned by Wallace Nutting and| 














J. Pierpont Morgan. 


refrigeration. Maid service. Swimming 
in basement, Phone ENDICOTT 8440. 
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Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 
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CHICAGO 


The Painters and Decorators’ Union 
has made three awards from its own 
treasury in order to stimulate an in- 
terest in an exhibition of paintings 
by its members and others. Land- 
scapes were in the majority. Karl 
Ouren, who, by the way, is a member 
of the Palette and Chisel Club as well 
as a prize winner at the Norwegian 
Club’s annual art exhibition, hung a 
canvas entitled “Norwegian Winter,” 
a picture measuring 6x7 feet. William 
Bryder, a practical painter on a swing- 
ing stage on the side of a building, 
spends his leisure on Sundays paint- 
ing in the Forest Preserves and on 
the sand dunes of Michigan. One of 
his popular paintings is “The Days of 
Forty-nine.” All the artists of the 
Painters and Decorators’ Union are 
eligible for the Business Men’s Art 
Club, an officer of that organization 
has announced. 

The Arts Club dedicated its gal- 
leries Jan. 27 by an exhibition of origi- 
nal drawings of stage settings by Nic- 
olas Remisoff. The affair called to- 
gether many artists interested in stage 
design. 

Paintings by Leom Lundmark exe- 
cuted in Porto Rico and the Caribbean 
Sea are hung at the Young Art Gal- 
lery in the Fine Arts building. From 
Lake Superior and Lake Michigan he 
has traveled to the haunts of Winslow 
Homer off New England, and lately 
has been adventuring in the tropics. 

The South Shore Country Club has 
a loan exhibition of old English por- 
traits. A Dutch marine painting by 
Van der Velde and “Making the Har- 
bor” by James Meadows are shown 
with the collection. 

The Art Institute has added three 
instructors in the department of dra- 
matic arts. Howard Southgate, of 
New York, will be general assistant 
to Thomas Wood Stevens, head of the 
department; Josef Lazarovici, lately of 
the Carnegie Institute, will instruct in 
folk dancing and technique, and Miss 
Helen Forrest in costume design. 

Twenty-five paintings from France 
by Xander Warshawsky will remain 
at Thurber’s until the second week of 
February. Pictures of the south of 
France, Provence, Brittany, and por- 
traits and still life make a varied col- 
lection. 

Drawings by Albert Bloch, of Ber- 
lin, Munich and New York, have been 
on view at Edgar Miller’s “House at 
the End of the Street.” © 

Sylvia Shaw Judson is exhibiting 
small sculpture in the O’Brien & Ja- 
cobus Galleries. 

Paintings by Berthe Morisot are 
shown under the auspices of the Arts 
Club at the Art Institute until March 
10. The eighteen works are from the 
collections of Gabriel Thomas, Jacques 
Doucet, M. and Mme. Ernest Rouart, 
Paul Rosenberg and Durand-Ruel. 

Charles Dahlgreen, landscape 
painter, held a one-man show in the 
Library Hall at Maywood, Ill. This 
month he is exhibiting in Oak Park 
at the Allied Arts Club. 

Charles E. Hallberg, marine painter, 
has an exhibition at the Belle Keith 
Gallery at Rockford. After the close 
of the annual exhibition at the Swed- 
ish Club by the Swedish-American 
Painters, Mr. Hallberg will sail for 
Sweden. 

Frank G. Logan, vice president of the 
Art Institute, is traveling in Mexico 
with archeologists. Mr. Logan has en- 
dowed the archeological department of 
the college at Beloit, Wis., which has a 
museum relating to the early history of 
man. 

Jonas Lie shows paintings in the An- 
derson Galleries. 

Hugh Dunbar, of the Albert Roullier 
Galleries, will sail for Paris and Lon- 
don and visit European cetners of the 
print business next month. 

Frederick W. Gookin, curator of the 
Buckingham collections of prints at the 
Art Institute and an expert on Japanese 
prints, will sail for Japan shortly. 

Announcement is made of the ap- 
pearance on the market of Charles 
Méryon’s “Paris Set” of thirteen etch- 
ings collected by the late John 
Wrenn, who died in 1911. It is in- 
tended to sell these prints, which 
equal the very fine Howard Mansfield 
“Paris Set” previously purchased by 
the Art Institute. All the Méryon 
prints have been carefully chosen, Mr. 
Wrenn being an exacting collector, 
and all are superb proofs. The values 
ran as high as $5,000 for a single print 
in the appraisal of the estate of Mr. 
Wrenn. —Lena M. McCauley. 


DES MOINES 


A committee of the Des Moines As- 
sociation of Fine Arts accepted for 
the association the painting, “The End 
of the Republic,” painted by Fran- 
cesco Jacovacci and donated by F. C. 
Hubbell. Mr. Hubbell purchased it 
from the artist’s studio when Jaco- 
vacci was president of the Academy 


at Rome. It was hung in the gallery 
at the City Library for several 
months. The picture was painted in 
1882. The picture shows the Doges 


and Napoleonic envoys coming from 
the council which ended the career of 
Venice as a republic at the beginning 
of the XI Xth century. 
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OMAHA 


The Omaha Society of Fine Arts 
reports an unprecedented season since 
its opening last September, with a 
daily average attendance of more than 
150. The year started with an exhibi- 
tion of the work of Western painters. 
This was followed by engravings, 
etchings and drawings for the home, 
and the work of the Omaha Art Guild. 
Then paintings by Leon Gaspard. 

During the second two weeks of 
November the work of Austrian chil- 
dren in the class of Professor Cizek, 
under the managership of Dr. H. C. 
Kollar, brought a record attendance 
for November of 10,363. The public 
schools sent large numbers, and sev- 
eral groups came up from the Uni- 
versity of Nebraska in Lincoln. 

Ramon and Valentin de Zubiaurre’s 
paintings were the feature during De- 
cember. The Martin A. Ryerson col- 
lection of water colors by Winslow 
Homer were shown to the end of 





January. 


NEWARK 

The Newark Museum is showing 
for two weeks ten canvases by Stuart 
Davis, who, up to three years ago, 
lived in Newark and East Orange. A 
series of water colors, dated 1912, in- 
cludes “Greenwich Village Inn,” show- 
ing the early American flapper and 
her escort in one of the citadels of 
Bohemia; “Servant Girls’ Toilette,” 
and “Newark—1912,” the record of a 
colloquy which makes its pre-Vol- 
stead date evident. The next phase 
is represented in Cuban pieces, “The 
Plaza—Havana” and “Funeral—Ha- 
vana,” which, notwithstanding their 
arbitrary handling of form and color, 
have in them a remarkably good state- 
ment of the spirit and color of place. 
The last two phases of his work are 
typified in “Plaza—Gloucester,” a dec- 
orative arrangement of houses and 
trees and figures, and in the swift 
unity of such paintings as “Through 
the Porthole—Gamboge and Viridian,” 
“Last Moments,” and “Cross Word 
Harbor.” 
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| NEW YORK EXHIBITION CALENDAR 








Ainslie Galleries, 677 Fifth Ave.—Exhibitions 
by Galan J. Perrett, Bertha Linneman, Wm. 
ay Lawrence and Merritt Jennings, Feb. 
6-28. 

Allied Artists of America, 215 West 57th St. 
Twelfth annual exhibition, to Feb. 24. 

Anderson Galleries, Park Ave. and 59th St.— 
Cartoons for mosaics and other mural deco- 
rations by Bancel La Farge, paintings by 
Louis Kronberg, and etchings by Hassam, 
Haskell, Young, Higgins, Sloan and Lewis, 
to Feb. 21; paintings in the Brown & Bige- 
low calendar competition, beginning Feb. 23. 

Arden Gallery, 599 Fifth Ave.—Paintings, 
drawings and sculpture of animals, to Feb. 19. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 East 56th St.—Photographs 
by Clarence H, White, to Feb. 21; poster de 
signs by Lewis Rhead, to Feb. 21; litho 
graphic work by the W. F. Powers Co., Feb. 
16-21; paintings by Henri Caro-Delvaille, 
Feb. 16 to March 7. 

Art Patrons of America, 705 Fifth Ave. 
Screens by Barry Faulkner, beginning Feb. 16. 

Association for Culture, Washington Irving 
Building, 40 Irving Place—Twelfth annual 
exhibition of painting and sculpture, to 
March 1. 

Babcock Galleries, 19 East 49th St.—Paintings 
by Henry S. Eddy, Feb. 16-28. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Exhibi- 
tion by the National Society of Mural Paint- 
ers, to March 1; wood engravings by Lepére 
and modern European prints; paintings by 
the late Alfred Q. Collins. 

Louise Upton Brumback, 7 East 12th St.— 
Paintings by the artist, Feb. 19 to March 7. 

Brummer Galleries, 27 East 57th St.—Paintings 
by Walter Pach, to Feb. 28. 

D. B. Butler & Co., 116 East 57th St.—Old 
shipping and naval prints, to Feb. 15. 

Cargoes, 585 Madison Ave.—Portraits of Juliet 
Thompson, to Feb. 20. 

Daniel Gallery, 600 Madison Ave.—Recent 
paintings by Alexander Brook. 
Dudensing Galleries, 45 West 44th St.—Mod- 

ern American and European paintings. 

Durand-Ruel Galleries, 12 East 57th St.— 
cg by Sisley and Pissarro, beginning 
‘eb. 18. 


Ehrich Galleries, 707 Fifth Ave.—Etchings of 
Italy by Sabio Mauroner, shown by Mrs. 
Marie Sterner, Feb. 16-28. 

Fakir Club, 11 East 44th St.—Exhibition by 
Emile A. Gruppe and Jerome H. Jung, to 
Feb. 20. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century. 

Ferargil Galleries, 37 E. 57th St.—Recent 
paintings by John F. Folinsbee, drawings b 
George Pearse Ennis, and a group of small 
paintings by Ruth Wilcox. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal—Paintings and sculpture by 
American artists; exhibition of English art 
selected from the British Empire Exposition 
at Wembley, to Feb. 28. 

Grolier Club, 47 East 60th St.—Etchings by 
Charles Platt. 

Himebaugh & Browne, 471 Fifth Ave.—Water 
colors, drawings and sculpture by a group of 
modern artists, to Feb. 17. 

Holt Gallery, 630 Lexington Ave.—Paintings 
from South America by Grace Adelaide West, 
Feb. 16-28. 

Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish sporting prints, through February. 

Kleykamp Galleries, 707 Fifth Ave.—Ancient 
Chinese art. 

Knoedler Galleries, 
by the New Society of American 


14 E. 57th St.—Exhibition 
Artists, 





Feb. 16-28. 


Kraushaar Galleries, 680 Fifth Ave.—Memorial 
exhibition of oils and water colors by Mau- 
rice Prendergast, Feb. 16 to March 4. 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings, 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—“The New 

England Year” by Charles H. Davis and 


water colors of Egypt and Jerusalem by 
Taber Sears, to March 2. 

Macy’s Art Gallery, Macy & Co., Broadway 
and 34th St.—Paintings by American artists. 


Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; recent accessions of 
Egyptian art; Greek athletics, illustrated by 
originals, casts and photographs. 

Museum of the City of New York, 88th St. and 
East River.—Murals of the history of New 
York by members of the National Arts Club, 
permanently installed beginning Feb. 21. 

Milch Galleries, 108 West 57th St.—Landscapes 
by Willard L. Metcalf, and sculpture by Gleb 
Derujinsky, Feb. 16 to March 7, 

Montross Galleries, 550 Fifth Ave.—Paintings 
by Horatio Walker, to Feb. 28. 

National Arts Club, 119 East 19th St.—English 
posters loaned by British Library of Informa- 
tion; exhibition of the students of the Fon- 
taineb'eau School of Fine Arts; annual ex- 
hibition of the American Bookplate Society. 

¥. Y. Public Library, 42nd St. and Fifth Ave. 

—Prints by Americans of European scenes, 
to March 31; manuscripts from the Morgan 
Library, portraits by Jacques Reich, wood 
engravings by W. G. Watt and contemporary 
French prints. 

Nippon Club, 161 West 93d St.—Sketches in 
water color by Yoshio Markino, to Feb. 25. 
Nordic Arts Studio, 53 West 48th St.—North- 

ern arts and crafts, 

The Ovington Group, 246 Fulton St., Brook- 


Z 


lyn.—Paintings and sculpture by Brooklyn 
artists, to Feb. 28. 
The Pen and Brush, 16 East 10th St.—Exhibi- 


tion of water colors by members, through 
February. 

Pratt Institute, Ryerson St., Brooklyn.—An- 
nual exhibition of the Painters and Sculp- 
tors, to Feb. 4 

Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
Eugene Speicher. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 
and Fifth Ave.—Sculpture by Boris Lovet- 
Lorski, Feb. 14-28. 

Roerich Museum, 310 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 
ings from Asia by Roerich. 

Salmagundi Club, 47 Fifth 
exhibition, Feb, 14-28. 

Scott & Fowles Galleries. 667 Fifth Ave.- 
XVIIIth century paintings; drawings by old 
and modern masters; exhibition of the recent 


Ave.—Annual oil 
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work of Paul Manship. 

Arnold Se‘iemann, Rey & Co., 11 East 52nd 
St.—The Claude Anet collection of Persian 
and Indo-Persian miniatures. to Feb. 28. 

Jacques Seligmann Galleries, 705 Fifth Ave.— | 
Exhibition of XVIIIth century art. 

Ship Model Society, Fine Arts Bldg.—Third 
exhibition, to Feb. 24. 

Whitney Studio Club, 10 West 8th St.—Ex- 
hibition of black-and-white drawings by mem- 
bers, beginning about Feb. 20. 

Wildenstein Galleries, 647 Fifth Ave.—Pastels 
and paintings by Toulouse-Lautrec, paintings 
by C. K. Chatterton and a group of XVIIIth 
century French decorations, beginning Feb. 16. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Women’s City Club, 22 
by F. C. Frieseke. 

Hloward Young (Cialleries, 634 Fifth 
American and foreign paintings. 


Park Ave.—Paintings 


Ave.— 
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